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Ureader'S pollU 


Oka;^, as Stan Lee would sa;, “Here at JVarvei we care about 
wbat our readers tbinb and Indeed we do. So, we'd like 
to hear froa you about what you think about this aagazlne. 
If you've anything you'd like to eee covered that we haven't 
done yet, aaybe soaethlng about the magazine that you 
dlellke and would like changed, or aaybe a euggeetlon for 
eoaethlng we could do that we haven't even thought about, 
Our readers always seea very enthusiastic with responses, 
Ideas and opinions in their letters and at conventions so 
we'd like to hear froa you. Also, the poll of top British 
Telefantasy shows will sake Interesting reading as we seea 
to have the most diverse fandoas of the faaous and obscure 
amongst our readership. 

Photocopy this fora, or write your replies out to us, or even 
cut out this piece and ruin what we hope will be a Jolly 
good ■SAIDALL AID HOPEISI IDBCEASEDl* colour still on the 
front cover. 

Please reply with this, and any other coaaents on the 
magazine to: 

T TWK SCESBM* 

86 Edllngton Lane 
Varasworth 
Doncaster 
DI4 OLS 

Ve look forward to hearing froa you, and each entry will go 
Into a prize draw. Replies by 30tb loveaber 1969. Thanks 
very auch In anticipation of your help. 

FAME 


AGE Kale/Feaale Slngle/Karrled 

HOV DID YOU HEAR ABOUT VIMB SCBBEr? 


HOW DO YOU OBTAII "TIKE SCEEBW? 

Subscrlptlon/Speclallst Shop/Other 


WHICH ISSUES OF -TIKE SCREES- DO YOU HAVE? 


DO YOU HAVE A FAVOURITE ISSUE? (IF SO, WHICH?) 


DO YOU BUT THE REVISED REPRIITS? <e.g. 1/2, 3, 4) 


WHAT OTHER PUBLICATIOHS CSF TV RELATED PLEASE - EOT 
'T/OKAH'S WEEKLY") DO YOU BUY REGULARLY? 

e.g. Starburst, SIG, DWB, lumber Six, etc 


WHICH TV SXIBTIEE ARB YOU A MEMBER OF? 

e.g, DWAS, Fanderson, Six Of One, Horizon, etc 


BIGGEST DISLIKE COHCERHIRG -TIKE SCREES" 


ARE THE ARTICLES: Too Long/The Right Length/Too Short 

IS THE PHOTOGRAPHIC COMTEET: 

Too Little/The Right Amount/Too Much 


Mlndbender 

Lyrics 

Letters 

Brought to Book 
Episode Guides ,, 

Interviews 

Script to Screen 


WHAT ARE TOUR FIVE FAVOURITE ARTICLES IE -TIKE SCREES"? 

1st 

2nd 

3rd 

4th 

5th 

WHAT ARB YOUR FIVE FAVOURITE BRITISH TELBFAITASY SERIES? 

1st 

2nd 

3rd 

4th 

5th 


WHICH FIVE BRITISH TELEFAHTASY SERIES WOULD YOU LIKE TO 
SEE COVERED IH TIKE SCREES"? 

1st 

2nd 

3rd 

4th 

5th 


ROV MAEY PEOPLE (BESIDES YOURSELF) WILL READ YOUR COPY OF 
TIKE SCREES"? 


WOULD YOU BE IMTERESTED IB OTHER BVHHTS, SUCH AS THB 
AIHUAL TREASURE HUIT OF ITC/AVEIGBRS LOCATIOIS? 


WHAT OTHER SERVICES OR ARTICLES WOULD YOU LIKE TO SEE 
OFFERED II "TIME SCREE!" 


ANSWERS TO ‘MINDBENDER’ ISSUE 13 

1) "Errand of Mercy". 2) "The Unorthodox Shepherd", 
3) Diamond. 4) "Penda's Fen". 5) "The Beaker period, 
6) Chequerboard. 7) "SHADOW OF THB STOIE". 8) London, 
because you can see the River Thames In the satellite 
sequences. 9) Bass guitar, because be was played by John 
Taylor. 10) "Doctor Vbo - The Edge of Destruction". 11) 'The 
Kind Beyond". 12) "Aliens in the Faaily*. 13) Tbe Prisoner 
Caapanion". 14) A license allowing a woman to have more than 
one child in "OUT OP THB UIXIOVI": "1+1=1.S". 15) "Doctor Who 
and the Silurians". 16) Judas. 17) The StoryTeller. 
16) "BLAO'S 7". 19) Don Quick and San Czopanser. 20) Shane 
Rlmmer and Sylvia Anderson - surprise, surprise! 21) "The 
Executionem". 22) "Tbe Invasion*. 23) "Delta and the 
Banneraen". 24) "The Evil of the Daleks". 25) "Revelation of 
the Daleks*. 26) The broken horse. 27) Stonehenge. 
26) General Salth, 

Issue 12's competition was won by Darren Allen who achieved 
25 correct answers out of 28 and so wins a £10 video token. 


2 , 





'|No.14 Autumn 


The Magazine of British Telefantasy Scanned by Zeg 


B m 

MARKETING | 


Publisher DAVID NIGHTINGALE 


Editor ANTHONY McKAY 


Consultant-Graphics ANDREW PIXLEY 


Production Assistant ANNETTE BUCKLEY 

Witers VANESSA M. BERGMAN, SUE FLOwia 


ANTHONY McKAY, ANDREW PIXLEY 


MARK WARD, ANNETTE BUCKLEY 


Contents 

2 THIS SCREEI POLL 

3 COITETTS AID EDITORIAL 

4 BBPOEB AID AFTER 

A look at HAIDALL AMD BOPKISK [DBCSASED]* as Dennis 
Spooner originally saw it. 

9 mrSTIC ORIGIIS 

How do writers find naaes for their characters? Here we 
publish the original list of names considered for 
Thames' "ACE OF VAMDS*. 


13 ALIBIS H THE FAHILT - EPISODE GUIDE 

14 Tns n ADTAICE 

Step back to 1965 and experience stories of the weird 
and the wonderful tiat come VOT OP THE UMKMOVM*. 

19 OUT OF THE DiaOWI SBASOI OHE AHD TVO - EPISODE GUIDE 

24 A VeiTBR'S TALE 

Martin Vorth, one of Britain's most versatile writers for 
television tells us about his work on such series as 
•DOOKVATCE’ and •SUEV mills’. 

30 TUB SCREEI LYRICS 

The classic series ’TBUMDESBISDS’ once bad a theme tune 
with lyrics, which are printed here for the first time. 


35 CHOCKT - EPISODE GUIDE 

36 THE SCREEI I 

37 TUtB SCREEI BR] 

38 SDBSCRIFTIOIS 


Copyrighs 


"Out Of The Onknown", 'Aliens In The Family', "Survivors’, 
"Doomwaich".' BSC Enterprises Ltd.; "Chacky', “Ace Of Faniis''.' 
rAaJEtss Television; "Randall And Bopkirk CDeceasedl’, 
Tbunderbirds": ITC Entertainment Group 


Photographs 


Photographs; with those listed above. Sole, responsibility for 
the articles, artwork, episode guides end research: with 
those credited. The entire contents of this magazine are 
copyright TIKE SCRESB and no part may be reproduced without 
written permission from the editor. 

*Tlae Screen* Episode Guide foniat devised by Andrew Pizley 


Editorial 


THE SCREEI 

Stocksbrldge 
Sheffield 
S30 5DX 


Velcome once more to another action packed issue of “Time 
Screen’, a little later than usual due to the proverbial 
problems at the printer's. Ve had hoped to get this issue 
typeset, unfortunately things fell through, so what you have 
in front of you Is the result of 10 days solid work with 
paper-knife, spray aount and Letraset. 

At least the gap between issues has allowed ae to visit aore 
events and spend a little tiae on holiday. lo sooner was the 
Issue 4 Reprint out than the third annual Tiae Screen 
Treasure Bunt was upon us. Tet again the event proved aore 
popular and successful than the last and yet aore locations 
were visited including, after three years of asking, the 
bridge froa the Tara King title sequence. I've been talked 
Into organising another hunt for next year, so watch out for 
further details in the next issue. 

Then it was off to France to saaple the various continental 
television stations, there were quite a few British series 
being shown whilst I was there Including soae classic 
telefantasy and action series. Here are the french titles of 
some of the series I saw, I will give you the English titles 
at the bottoa of the page: "COSIIOS 1999*, *LES TRIPODS*, 
■AKICALEKEIT V6TRB*. *POIGIB DB FBR BT SEDDCTIOI* and TLA 
HAISDI DE TOUS LES CAUCHEIARS*. Even though they have six 
channels in France (they used to have seven, but channel 4 
went bust) the choice is United by same-day repeats, 
endless children's shows full of cartoon series and Japanese 
rubber nonsters, soap operas and long-running American 
series on at the same tine every day. 

Back to England and on to Vales where Six of One were 
holding their annual pilgrimage to Portmelrion. Ve stayed in 
the village the week before the event and were able to watch 
the place dissolve slowly into the ordered anarchy that Is 
the *TEE FRISOIER* convention. As usual the event was a 
tremendous success, with great interest being shown by the 
French media who were drawn there by the presence of Alain 
CarrazA and HAlAne Oswald authors of *Le Prlsonnler*, an art- 
book which contains over 200 colour and black and white 
photos together with Informed articles about "THE FRISOIER*. 
At over £40.00 a copy It's a little expensive, but I'm sure 
that it wll become an all time classic text. 

The last event I managed to get to was the exceptionally 
well organised Oforia 2, the *UFO* convention, where I met 
lots of our readers. Many thanks, and congratulations to 
Helen McCarthy and the gang for a fun-packed weekend. 

Until next time, 


Anthony R. McKay 

En^ish titles: ■SPACE 1999*, THE TRIPODS*. THE PHRSDADHRS*, 
and *HANMER BOOSE OF HORROR*. 


Thanks this Issue to Hartln Vorth, fell Alsop, David At^er, 
BBC Picture Publicity, Roger Fulton, ITC Entertalnaents, 
Pamela Lonsdale, Dave Ilghtlngale, Stephen O'Brien, 
Christopher Perry, Trevor Preston, Paul Reeks, Michael 
Richardson, Gary Bussell, Christine Secoabe, Tachyon *88, 
Gary Vernon. 
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PIMB 

by Vanessa M.Beraman 


Follo wers of tliat wonderfully oddball 1969 series "SAISALL 
AID uuralSK tDrcBASEDl* * will be all too faxlllar wltb tbe 
down-at-heel private investigator, Jeff Randall and his 
ghostly partner, Xarty Hopklrk. However, the late Dennis 
Spooner, the creator of the series, had sone quite different 
Ideas In mind when he first submitted the series to ITC 
regarding the characters, the background, the situation after 
Hopklrk’s death and the effect of this on his partner, Ail in 
all, a complete metamorphosis took place before the series 
was eventually transmitted in some ITV regions In the Autumn 
of 1969, 

In this etrtlcle we will be comparing the series as we know 
It with Spooner's original story format. 

Let's take the characters first... 


JEFF RAIDALL Is the live half of the duo. He's In his late 
thirties, and after several years of running a detective 
agency with bis partner, be Is still struggling to pay the 
rent. This Is due, no doubt, to the fact that most of the 
cases he undertakes tend to have no financial reward at the 
end of them! He's tough, but he's a sympathetic, easy-going 


MARTy HOPKIRK, around the same age as his partner, is killed 
whilst working on a seemingly routine divorce case. Vhen his 
ghost returns to continue the partnership with Jeff, it soon 
transpires that the ethereal Harty Is Just as much a worrier 
as when he was alive! Narty Hopklrk Is perhaps the one with 
the ideas. It is he who has to help Jeff out of awkward 
situations, even though it is usually Narty who puts him 
there In the first place! 

JEAT HOPKIRK, an attractive blonde. Is the widow of Narty 
Hopklrk, who assists Jeff In the office after Narty's death. 
She is a rather melancholy character who obviously misses 
her husband a great deal, but at the same time, doesn't hide 
the fact that she is attracted to Jeff. 

But Spooner originally described his characters as being 
quite different... 

STEVES (STEVE) RASDALL Is In bis late twenties, early 
thirties. He's ambitious and he's bandsoae. Vomen approve of 
him - to say the least. A direct, blunt, honest man of tall 
athletic build. A man of action, preferring to settle an 
argument with bis fists rather than a persuasive logic. He is 
headstrong, but Just and fair. Once be takes a case be sees 
it through to the end, even if it begins to look as though it 
may break him or lose him bis licence. He has respect for 
the Ian but be will go bis own way if be has to. He never 
sits on the fence. Steve Randall always takes sides. 

MARTIH (KARTT) HOPKIRK is around tie same age as his 
partner but physically very different, being rather chubby. 
He is a kind, likeable, friendly man. A humorous character, 
and accident prone - things never quite work out as planned, 
but, there's always the next time. 

There Is no mention of Jean Hopklrk, or Indeed any leading 
female character, therefore we can assume that Spooner's 
heroes were originally to be both bachelors. ITC, however, 
were fond of Including at least one female r61e in their 
Sixties series (Sharron Kacready In *THE CHiJD'IOl^ and 
Annabelle Hurst In *DEPi5TNElT ^ for example) . Hence the 
reeksoh, most likely, why Jean Hopklrk was Introduced. 


A portrait photograph of Kenneth Cope as Narty Hopklrk taken 
during the episode *That's How Nurder Snowballs* 


» First of all there Is the name change from STEVE to JEFF 

» Then there Is the age difference. Spooner bad Intended 
for our two heroes to be few years younger. 

I Steve Randall Is described as ambitious. Veil, Jeff 
certainly Isn't! 

• Although it would appear that Jeff gets beaten to a pulp 
every fifteen minutes. I'm certain that, given the choice, 
he would prefer to use a p>ersuaslve logic rather than 
his fists, to ward off his adversaries! 

• Steve Randall will go against the law If he feels he has 
to, whereas Jeff tries very hard to keep on the right 
side of the law, even though the police do not always 
appreciate this! 

< Steve Randall Is obviously a ladles' nan whilst Jeff, who 
certainly has an eye for the girls, doesn't have women 
figuring greatly In his life. (Perhaps this is due to 
Narty, who does have a habit of appearing at the most 
inopportune moments!) 

There are some similar characteristics, though. For Instance, 

Jeff Randall does tend to be headstrong at times, and he will 

side wltb anyone who he feels Is blameless for any misdeed. 

And Narty Hopklrk? 

• Well, Spooner's original character Is accident prone 
whereas the final Narty was transformed into a bom 
worrier! You name It, he worries about it!... the business, 
Jeannle (his widow), the car, Jeff's driving... everything! 
Anri he is also very Jealous where Jeannle is concerned... 

Again, there are similar characteristics... both Nartys are 

humorous and extremely likeable characters. 


Apart from that, left 
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what else has changed... 


The background to the story varies a little, too. 


The pilot episode, “%j I^te Laaented Friend and Partner* 
begins with Jeff, and then Narty, working on a seemingly 
routine divorce case. Their client is killed, and when Karty 
becomes suspicious, he too Is killed... although it Is made to 
look like an accident. The title sequence at the beginning of 
each episode recaps the circumstances leading up to Karty's 
death via a hit and run driver. 

Spooner had other plans... 

Steve Fandall - aabltlous, and ever optlalstlc - is convinced 
that given tie break, tie firm of Randall 4 Hopkirk trill 
definitely be going places. 


It -would appear from Spooner's original plot that the case 
Bandall and Bopklrk were working on was not a routine 
divorce case but something much bigger and more involved, 
which eventually led to Hopklrk's death. 

Fow we come to a dramatic change in the story... the 
situation after Marty hopkirk Is killed. 

In the final version, Marty's death Is a shattering 
experience not only for his partner, Jeff , but even more so 
for his wife, Jean, who has now became a young widow. But to 
keep the bulness going, she moves Into the office as Jeff's 
assistant. 


Karty Hopkirk is not so convinced. He's happy tritb tie tray 
things are - they make a living, trork for tbeaselves, and 
have a good tlae. 

Then... "tie flra of Randall 4 Hopkirk are working on one of 
those very rare, large, and iaportant cases, and the 
circumstances we find tbea in prove tragic. 

"KtnTY HnPKTRir f.? VTT.f.gn - and tie irass plaque that tells 
tie world of their existence, and Incidentally poJJsied dally 
without fall, le amended to read: 


How funerals, by their very nature, are not pleasant affairs, 
but when It Is the funeral of your closest friend and 
business partner, it Is a most traumatic experience, After 
Marty's funeral In *My I^ta Lamented Friend and Pnrtner*, 
Jeff retun^ to hls apartment, morose and withdrawn, and 
eventually decides to take an early night, Suddenly the 
'phone rings, although Jeff has instructed the porter not to 
put any calls through. When he answers It he hears Marty's 
voice urging him to meet him at the cemetary. Jeff, of 
course, assumes it is someone's sick sense of humour, and he 
decides to Ignore the several 'phone calls from 'Marty' that 
follow. 


RANDALL 

& 

J+OfHeRIC 

(lUceasU) 


He eventually drifts Into sleep but hls sleep Is disturbed 
and he suddenly gets up, trance-llke, and drives to the 
graveyard where be Is greeted by a ghostly looking Marty 
Hopkirk, complete In totally white suit, shirt, tie and even 
boots. Jeff eventually accepts that he Is not dreaming and 
Marty has In fact come back as a ghost. It transpires that 
Jeff will be the only one who will be able to see and hear 
Marty... even his widow will not be able to detect hls 
presence. 

"You're the only one, Jeff... I chose you," Marty tells him, "... 
apart from tie odd aanifestatlon, nobody'll see ae... ! chose 
you, Jeff..." 


So why has Marty returned? Veil, hls death was no accident 
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Kennetli Cope as Karty Hopkirk in pensive mood during a 
publicity session for "RAIDALL AID HOFKISX (DECBASBD)* 


Unfortunately Marty violates an ancient rhyne by not 
returning to the grave before sunrise, and he Is therefore 
cursed to refflaln earthbound for the next hundred years! 

Of course, dedicated fans of "RAIDALL AID EOPKISE 

[DECEASED]* everywhere will know all this. 

But what they won't know is that Dennis Spooner didn't 
Intend for it happen that way at all. Here's how Spooner 
described the situation. ■■ 

"Steve Randall Is shattered. Ro - Hopkirk was not the 
greatest thing since Sherlock Holmes. As a matter of fact he 
was always accident prone anyway, but he was a partner, a 
friend, loyal, and..., well, you name it! And Steve Randall 
takes the death very badly. He blames himself personally 
that it happened at all, and is all far winding up the 
business. 

"Karty Hopkirk, of course, knows the true facts. His death 
was entirely his own fault. More to the point he ruined any 
success the company might have had, and it could take years 
for the business to get over it. In addition, Steve Randall 
was blameless, and must be convinced... so... all in all... 


respecting, departing- spirits go. 


"HE MILL STAY OH EARTH - ARP HAKE AMEHDS'.! ' 


Vhat happened then, to the fim of BAIDALL & HOPKISK, 
PRIVATE IJVESTIGATORS, after Marty Hopkirk was killed? 

Veil, as the opening titles depict, and as Spooner described, 
the word DECEASED was added to the brass nane plate - 
presunably by Randall - so that observant clients, and even 
passers-by, would cooe to the obvious conclusion that a 
certain Nr Hopkirk had passed away and the business was now 
run solely by Mr Randall. 

But they would be wrong. Jeff Randall is not running the 
business alone. Be does indeed have a partner... the very 
same partner! Only Karty Hopkirk Is now a ghost who has 
been rejected by the grave and cursed to roam the earth. Jeff 
scnn learns to live with the fact that Marty is still around, 
cone what nay, and In tine he realises that having a ghost 
for a partner does have its conpensations as well as its 
connlseratlons! 


Hold on, did I say Marty is cursed? Perhaps It is Jeff 
Randall who has been cursed! You see, being a ghost, Karty 
can naterlalise and denaterlallse at will, wherever and 
whenever he pleases. How this can be - and often Is - a 
serious embarrassment to Jeff, because if Marty appears whOT 
others are present (which he often does!) he must act as if 
Karty isn't there. And that's not easy, as Karty is a very 
persistent ghost! 

Even when Jeff is alone, talking to Karty has its drawbacks. 
For Instance, in 'A Disturbing Case*, when Jean and her 
sister Jenny find Jeff talking, apparently, to himself, they 
decide to send him off to a clinic for treatment. The clinic 
Is not what it seems though, and Jeff and Marty get mixed up 
in a scheme which Induces patients to rob their own safes! 

Marty, unfortunately for Jeff, also happens to be a very 
Jealous ghost, especially where his widow Is concerned. The 
slightest suggestion of romantic Interest meets with very 
strong reactions from Karty. How, with Jeff being a rugged 
looking, eligible bachelor and Jean being very attractive, 
perhaps a little vulnerable, and not hiding the fact that she 
approves of Jeff, things con sometimes be a little... well, 
uncomfortable! 

Vhat happens then, when a ghost detective teams up with a 
mere mortal detective? Well, just think of it; what better 
partner could a private eye have than one who is completely 
invisible and inaudible to all but himself? Solid walls and 
doors are no barrier to him - he Just passes straight 
through them! He can never be caught - definitely an 
advantage when snooping on the villains! Unless, that is, one 
of the villains happens to be a clairvoyant and tries to 
exorcise Marty to stop him Interfering In their robbery 
plans, as In "Whoever Heard of a Ghost Dying?*. 

And for Jeff, there is always the problem of how to explain 
away how he could possibly know that a murder or robbery 
has taken place when he himself was nowhere near the 
vicinity. How does he explain that his Informant was a 
ghost? Ho wonder the police nearly always blame him for any 
crime he reports! Karty, however, doesn't always get it right 
and makes a complete fool out of Jeff in "Hever Trust a 
Ghost* and "Vendetta for a Dead Kan*. But he more than 
compensates for this by saving Jeff's life in "The Smile 
Behind the Veil*, "But What a Sweet Little Rom* and "The 
Trouble With Women* to name but a few. 

Again, there is an extremely different effect according to 
Dennis Spooner's original plot... 



Jeff (.Kike Pratt) and Marty (Kenneth Cope) drive to London 
In a rehearsal for *Ky Late Lamented Friend and Partner* 


"Vhat happens when a ghost decides to remain in tie crJae- 
breaking business as a detective? And with a partner who is 
still living and unaware of him!" 

Okay, so be can walk through walls and listen in to any 
conversation completely unobserved between even tie 
criminals tiemeelves... Row be has tie knowledge of tie next 
stage of their plan... but then what? 




As Spooner points out... 

"Unfortanately far Hopklrk, ghosts find contact Hith living 
persons very difficult. I nean, feu people can actually tallr 
to a ^Aost." 

But Marty Hopklrk is deteralned to find a uay of 
coaauDicating uitb his partner and putting the coapany of 
Randall & Hopklrk back an a sound footing. 

A point Is reached in the story uhere it is essential for 
Marty to advise Steve Randall of a place and tiae be has 
discovered where saae criae will take place. 

"If only I could tell you of the place and tiae," he says to 
Steve (who can never see, or bear, his ex-partner). 

Spooner points out that "Hopklrk finds it a great comfort to 
speak to his ex-partner, and even to answer bla, although In 
these clrcuastances Hopklrk hlaself can only have a one-way 
con versa tlon '. 

Then an idea comes to Karty and "hfe feature a gloaay dark 
house set in its own grounds. A creaking 2>oerd pronounces 
Tie British Spiritualist Society'. Inside, a seance is in 
progress. Tie window bursts open with a great rush of air, 
and Hopklrk enters. Hopklrk - ie can naturally talJr to ils 
f'elioh' ghosts - asks tie residing spirit to 'lend' bla bis 
seance. Probleas arise as there appears to be a waiting list 
for this sort of thing, but eventually Hopklrk gets his way 
and spells out, with an upturned wine glass on the shiny 
table, his 'message'. 

“Does Randall get the aessage in tiae - or even believe it? 
Veil, that is part of tie story and unnecessary for this 
exaaple." 

A pity that Spooner didn't give away more, of the plot - it 
would have been interesting to have known the outcome of the 
message f 


Marty Hopklrk {Kenneth Cope) appears to Jeff on his own 
grave during ”Ky Late Lamented Friend 2 aid Partner* 


Spooner describes another occasion where Hopklrk "is walking 
down Chelsea High Street battling his brains on bow he can 
contact ffandall again and give out with a further clue be 
has acquired. 

"Hopklrk is always dressed in ghostly garb. A normal outfit 
of cloties, but every article a plain shade of pale green. 

"So deep is Hopklrk in thought that when an elderly, 
eccentric looking lady - very much of the living - says 
"Good Xbming' as be passes her, be has gone some yards 
before be realises the significance. 

"Hopkirk dashes back. "Tau can see ae - and I'a a ghost.' * 

The lady nods. Jt appears that she always has been soaewhat 
psychic. Bopkirk's Jay knows no bounds, it last an end to all 
bis problems. He succeeds in persuading tie lady to telephone 
Randall, and to pass on tie inforaatlon. 

"Later in tie office, Hopkirk is explaining to Randall (hot 
that ie can actually bear a wordl that everything froa now 
on will be plain sailing. Randall will get the cases, Hopkirk 
will find the clues, and pass the Infaraatlon on through bis 
new found friend. 

"Then - horrors - through tie wall comes tie lady - totally 
dressed in a pale green ghostly outfit. It transpires that 
she has called to say goodbye... she always meant to get 
those steps in the kitchen fixed, but, alas, too late... 

"Yes - Bopkirk will need to find yet another way to contact 
ffandall next tiae... a materialisation perhaps?* 

And so ends Dennis Spooner’s original transcription of 
"RAIDALL AJD HOFKISK CDECBASRD]*. But some of his ideas were 
Incorporated into several scripts. 
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For instance, does the scene with the 'waiting list' at a 
seance ring a bell? It should. The scene Is Identical to that 
in Tony Wllllanson's "The Trouble Vith Vcmen* - around the 
eighth episode In production - when Marty Junpts a queue of 
waiting spirits to get bis message across to the police that 
Jeff Is about to be shot! 


And in Wllllaioson's "Vho Milled Cock Robin?" - about the 
sixth episode to be shot - Marty did Indeed convey a message 
via an upturned wine glass. Jeannie was at a party where 
some of her friends decided to hold a 'seance'. Marty was 
able to pass a message to Jean that Jeff was in trouble and 
a 'phone call was necessary to help him. 

And if the Incident with the psychic lady sounds familiar, 
you'd be right. Cast your mind back to Donald James' "For 
the Girl Vho Has BveiTthing" - the third episode to be 
filmed. Remember Mrs Fleasance, the old lady who ran a little 
tea shop? She was psychic and could see Marty seated at a 
table waiting for Jeff. Quite a firm friendship was struck 
with the old lady. She even helped to save Jeff's life... and 
In time too for him to race to a court Inquest with fresh 
evidence, before a callous woman could get away with 
murder... 

Marty wets relishing the idea of having another living person 
to communicate with when suddenly, he looked round to see 
Mrs Fleasance, totally dressed in ghastly white garb, Marty 
bad strongly advised her to call in an expert to mend the 
fuses, but Mrs Fleasance had been a very stubborn character, 
and now It was too late. She had called to say goodbye. 

An interesting story appeared much later in production which 
was perhaps written with Spooner's original conception In 
mind - that of the living partner who was unaware of his 


Marty Hopklrk OTenneti Cope> and Jeff Randall (Kike Pratt) on 
the Glasgow train in the episode "A Sentimental Journey" 


ghost partner's presence. This was another of Vllllamson's 
stories, *?ben Did Tou Start To St^ Seeing Things?", in 
which it appeared that Jeff Randall could no longer see or 
hear Marty. And what’s more... it didn't appear to bother him, 

Remember also when Marty Is wandering aimlessly around 
London at the opening of Vllllamson's "lever Trust a Ghost"? 
Perhaps It wasn't Chelsea High Street, but it is the only 
scene in the whole of the series where Marty is shown to be 
lonely and depleted. 

One concept though, which hasn't altered, and which in fact 
remained conBlstent throughout the whole of the series, is 
Dennis Spooner's own summary in which he says: 

"Very eiaply this situatloa is the basis for an actlop 
series, vith the eapbasis very aucb featuring the mystery . 
thrills , and adventure of the cases of Pandall and Papklri. 

"However, in addition to all the normal advantages of a fast- 
aovlng, crime-breaking', modem, television series, there is a 
further 'bonus' and difference, of having one part of your 
team a ghost f 

But I am rather pleased that Marty's ethereal suit was 
exchanged for white rather than green. I can't see Marty 
wearing green, somehow... 


The author acknowledgee the help given to her by ITC in the 
preparation of this article, 

Further Information on the show's appreciation society can 
be obtained from Vanessa Bergman by sending an SAE to: 

BAMVALL AMD BOFSISK [DSCBASBDJ Appreciation Society 

10 Brook Avenue 

Bdgware 

Middlesex 

HAS 9XF 
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■•Vorking on "ACB OF WifUS* 
was tAe best time I had Is 
televislan. I am really pleased 
that so many people are still 
interested in it. I sorted out 
a tom piece of Aistory, tAe 
origiaal piece of paper on 
uhich I worked out tAe title 
of tAe sAow, and some of tAe 
cAaracters 

So said Trevor Preston in late 
1967. Reproduced here for all 
to see, is that sheet of paper, 
indeed quite torn as If 
wrenched at some tine from a 
sheaf of notes. But - like a 
missing chapter of the bible - 
it holds a fascination for 
those who know and love the 
series which Thanes produced 
from 1970 to 1972. Maybe not 
as priceless as the envelope 
on which two producers first 
scribbled the words "Doctor ... 
li'Ao?", but none the less of 
great interest. 

The main list on the left is 
possible names for the hero, 
many of which were given a 
star rating by producer Pamela 
Lonsdale and creator Trevor 
Preston. Vith seven stars. 

Tarot was a firm favourite and 
the box around the 
indicates he beat 
competition such as Chandos, 

Marcos, Dom. Zadig and Omega - 
all of which were underlined 
in red. (The working title of 
the series was. Incidentally, 

•TASOT") . Other names inked in 
at the foot of the column 
Include Luko [Stabs' servant in 
'Seven Serpents, Sulphur and 
Salt*], a possible servant for 
the hero called Auther Ca name 
originally used in the first 
draft for "The Smile* for the 
character of Bonnlngtonl, and 
finally Lulll "a star 
birthmark on Aer cAesA". a 
feature which was never 
realised on Judy Loe's fair 

Mr Sweet's name appears firmly 
boxed top right - no options 
for selection here. Then come 
the familiars, with Owl 
beating out Raven and Snake. 

The prime ideas seemed to be 
an Owl called Da Vinci - although Osimandius (note spelling) 
was listed at this point - or a Raven called Dr Voggler! 

Then come a batch of villainous sounding personages, many 
inked in later and some bearing ticks against them, notably 
Dog, Ho Face and The Hortarl (a gang with black hoods) ... 
but the most stunning entry here is an enemy called The Ace 
of Vands. At a later date, the name Mr Stabs was boxed in 
blue biro - so the name of this well remembered villain from 
the second season existed well in advance of the series. At 
the very foot of the list in Pamela's writing Is the name 


Madame Midnight, who finally became Tarot's foe in bis 
opening adventure, "One and One and One are Four*. 

Rote also that apart from Auther, there is no mention of 
another possible sidekick or servant in the form of Sam 
Haxted. The choices made by Trevor and Pamela, as we fondly 
remember, were wonderful. Vould the series have ever gained 
such a following with a hero called Torre Blanca with a 
servant called Jude and a toucan called Sausage fighting a 
man called Dog? From such wild ideas though are born some 
classic dreams. 
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With thanks to 

Christine Secombe 

The BBC chlldren'B drana departnent has for sany years had 
a world renowned reputation for creating television series 
for younger viewers of a conslstantly high standard of both 
writing and production. For almost ten years Paul Stone has 
been the producer of much of the department’s output, working 
his way up to becoming the Head of BBC's Children's 
Programmes. The list of fantasy series he has produced in 
that time Includes *TBB BOX OF DELIGHTS*, *1KX)IDIAL*. “THE 
CEEOIICLES OF lAXIU*, and the most recent adaptation of 
•TOM'S XIDIIGHT GAJBDEI*. In a recent Interview Stone claimed 
that during his time In the department the only attempt at 
science-fiction, apart from being offered “TKB TllPQBS* which 
eventually went to the BBC Drama Department, was the 19S7 
adaptation of Margaret Kahy's book ‘ALIEXS IM THE PAMILT". 

Paul Stone read the book whilst looking for material for his 
departnent and was keen to produce a television adaptation 
of the story. Having obtained the rights to the series, he 
assigned Allan Baker (who had previously written the 
successful children's series *DBAD SITST*) to turn the book 
Into six half-hour scripts, copies of which were sent to 
Kahy for her approval. Margaret Is said to have been very 
pleased with the results. 

■ALIBIS IJ THE PAMILT* was originally written as a film 
screen-play by Mahy, a prize winning lew Zealand children's 
authoress. The film was to tell the story of an urban lew 
Zealand family, the result of two broken marriages, who are 
visited by two aliens, the first being Jake, the father’s 
daughter from his first marriage who has come to visit from 
the country for the fli^t time; the second being Bond, a 
creature In human form from another planet and time who has 
come to study the Earth. Unfortunately, the film project fell 
through so Mahy adapted the script into a book which was 
first published in the antipodes In 1986. 

For the adaptation, few changes were made to the storyline 
or characterisation and where a more detailed description of 
a character emerged this was maintained in the televised 
version. For example Jake Is described in the book as being 
*a taJJ lanky cr^ture wearing old blue jeans, a fringed 
suede Jacket and a cowboy baf] this was followed to the 
letter by the BBC costume department. Thirteen year old 

Sophie Bold was chosen to play the tom-boyish and rather 
fierce twelve year-old from the country and It Is Sophie's 
portrayal of Jake that stands out as the only strong 

performance In the whole series. "ALIEfS II THE PAMILT* 
director. Christine Secombe, who has also worked on 

■JACKAMOET*. TLAT SCHOOL*, •PLATHODSB* and "JOUT BRIGGS* 
explained that when casting the series they had no 
particular actors or actresses in mind. For the pwrts of the 
three children, character breakdowns were sent to agents and 
Christine herself also went round various stage schools. 
Fallowing on from this forty children were chosen for 

audition and these were whittled down to the final three 
picked to play Jake, Dora and Lewis. Even so, one would have 
thought that Britain's stage schools would be capable of 
producing Juvenile actors of a higher calibre than those 
eventually chosen for the r&les. 

Clare Vilkie In her first major television role was chosen to 
play twelve year-old Dora, Jake’s step-sister. Constantly 
conceited about her apf>earance, Dora's vain femininity 
contrasts strongly with Jake's more down-to-earth 
characteristics. Clare's falling Is a tendency to over-act 
with little conviction, to such an extent that she Is somehow 
divorced from the action that unfolds around her. One can't 
help thinking that she is as much an observer of the actions 
of her colleagues as the viewers as home. 
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BOND UNBOUND 



The Galgonquan Bond (.Grant Tbatcber) as he appears in his 
true form In the first episode of *ALIBIS H THE FAMILT" 


Dora’s younger brother Lewis is played woodenly by eight 
year-old Sebastian Knapp. More level-headed than his sister, 
one of Lewis' favourite pastimes is almost miraculously 
producing drawings of eagles to a professional standard out 
of thin air then scribbling over them In crayon. The rest of 
the time he appears to be reading his script out aloud very 
slowly. In the final analysis Knapp plays Lewis with no 
conviction at all and with the spontaneity of continental 
drift. 


The remaining members of the Raven family are Philippa and 
David. Both with failed marriages behind them, they are now 
happily Joined In wedlock: David sharing his life with 
Philippa's two children from her first marriage, with his 
former wife Pet having custody of their daughter, Jake. Clare 
Clifford, best known as Shirley Brent In *AIGBLS* was chosen 
to play the part of Philippa. Rob Edwards played David. It 
has been said that the first thing to do when writing 
children's stories is to get rid of the parents as they stop 
the kids doing anything exciting or dangerous. So the 
prospective author should send the children In the story 
away off on holiday far away from parental supiervlslon, or 
send mum and dad off on a short drive over a high cliff In 
chapter one. Mahy falls to do either of these so Allan Baker 
and Stone conspire to make Philippa and David slowly 
disappear during serial, giving as few lines as possible to 
the two adults as well as minimal amounts of screen time. 5o 
time at all Is given to the relationships between these two 
or how they feel about their previous marriages other than 
what Is needed for scene setting. The only large chunks of 
dialogue the two get are long patronising sermons to the 
children about relationships and 'beginning places' which one 
has come to expect from the kind of message-ridden 
children's literature one finds on the shelves today. 
Thankfully “ALIEIS H THE FAMILT" never sinks to the depths 
of social awareness of "THE CDCKOO SISTER*. 



In casting tlie part of Bond, Christine Seconbe didn't want to 
choose anyone too well known. As with the other main 
characters she sent breakdowns to various agents before 
auditioning between twenty-five to thirty young nen- 
Bventually twenty-one year-old Grant Thatcher was chosen for 
the role. One would have expected a competent young actor to 
walk away with the part; unfortunately Thatcher put so much 
effort Into making Bond a nervous newcomer who would rather 
not be there in the first place that he underplayed the f)art 
and ended up being second fiddle to Bold's Jake. Even so 
Grant has the air of a professional who takes bis role 
seriously, a little too seriously as. with the rest of the 
cast, he injects not one ounce of humour into the project. 

If acting was not of the highest standard for this 
production, the make-up and design almost made up for what 
was lacking in other departments. The make-up and costume 
departments did a superb Job on producing the aliens for the 
series. Ho description Is given of the Galgonquan in the book 
so the BBC were at liberty to create their own 'aliens.' 
Kake-up designer, Ann Humphreys had the idea of making them 
'embryonic' with no eyes or ears. However, the producers 
thought that children would be too soared by this and would 
not be able to relate to a featureless face. Therefore, the 
idea was adapted to incorporate eyes. Moulds were made for 
each artiste requiring them and from these masks wera made. 
Once the masks were on they then had to be covered with 
make-up. The make-up process Itself took three and a half 

Grant Thatcher explains, "Far two weeks I reported to make- 
up at 4.00am to be turned lata the spaceman. Kost of my face 
got blanked oat, my ears were padded so I could bardly bear 
and my nose was covered up so ! bad to breathe all day 
throug-ii my mouth." 

The series opened at 5.10pm on the 16th of November 1967. 
Each episode started with a series of seml-anlmated pastel 
drawings of a stone circle, commissioned by Linda Sherwood- 
Page. The credits themselves were produced In the video 
effects workshop with the "ALIBIS IJ THE PAJtILT" titles 
being constructed on computer graphics equipment. It is 
interesting to note that only the word "^Jfens" from this 
logo appeared during the closing credits. Whether this was 
to suggest that we are all really someone's aliens or not I 
leave to members of Six of One. Both opening and closing 
sequences are accompanied by a typical Radlophonic Workshop 
theme. The theme was atmospheric and composed by Roger 
Limb; with this information you should be able to start 
humming it without having ever heard it. 

Episode One sees both Bond and Jake embarking on their visit 
to a new environment. Jake is going to spend the summer 
holidays with her father and his new family for the first 
time; all are rather apprehensive and David and Philippa's 
conoerns are exacerbated as It soon becomes clear that Dora 
and Jake have taken an Instant dislike to each other. Jake is 
more concerned about her mother who seems unable to cope 
with the day to day running of the home, let alone tending 
to Jake's elderly grandmother. Feminine Dora finds Jake's 
appareil and mature attitude quite bewildering and is 
embarrassed even to be seen with her. She complains to her 
mother that Jake "looks like an alien from outer space". 

Bond Is a Galgonquan, a member of a race whose aim in life 
is to collect Information about the universe they inhabit. 
After years of study in the school which has been his home 
since birth, he Is now ready for bis first external 
assignment which is to take place on the planet Earth some 
time In the past. His task Is to find his sister Solita, who 
will be disguised as a piece of machinery "in portable farm', 
and then record his information about Earth for transmission 
to the Inventory, a collection of data about other planets 
and races used as a valuable source of reference by 
Galgonquans. In order to blend In with his new surroundings 
Bond must of course take on a human form. The production 
team takes the opportunity here for some cheap humour as 
Bond looks through some photographs of various Earthlings to 
find a heroic face. These include Imran Khan, Michael 
Jackson, Prince Andrew, Simon Le Bon, Daley Thompson, Michael 
J Fox and Philip Schofield. 

It is during Bond's final briefing that he and the viewers at 
home are warned of the threat of any Wlrdegen that might be 
encountered on looking for access to the Inventory. Bond is 
apprehensive enough about the test but his fears are 
increased as Istara tells him, "there's humans and they're 
unpredictable enough but you also have to keep an eye out 
for any Virdegens on the prowl. Tov'll need to keep your wits 
about you then and no mistake." Bond recalls that a long 


time ago the Virdegens rebelled against the Galgonquans and 
the Galgonquans had to expel them to another planet. He Is 
reminded by hie teacher: 'Virdegens are the most dangerous 
people you can imagine. They hunt down innocent Galgonquans 
and do the most awful things." 



David and Philippa Raven lJ?ob BdwaMs and Clare Cliffordl, 
two concerned parents, pose for a publicity photograph 


This rather exaggerated warning and unsubtle addition to the 
dialogue, which wasn't in the original book, clearly Indicates 
to the young audience that Bond's test is not going to be 
easy and that the Virdegens are sure to appear in the none 
too distant future to try and thwart his plans. Ho matter 
bow much we were warned to exp>ect of the nasty things that 
the Wlrdegen might do, they never really lived up to their 
reputation. 

When Bond has gathered his material for the Inventory be 
must leave the city to where he was originally transported 
and take Solita to "one of the given places" where his human 
form will dissolve and both will be transported back to the 
school on Galgonqua. 

A further indication of what could unfold in future episodes 
emerges when Bond decides to take with him a lucky charm in 
the form of a green stone, the same as a piece of Jewellry 
worn by Dora earlier in the episode, which originally came 
from Barth and was given to him by his father. He le warned 
that being on a different time cycle from Earth there's the 
risk of the stone meeting Itself in an earlier time. Bond, 
however, is willing to take the risk. Even the moet naive 
viewer can spot this as an obvious plot device, and we all 
sit back waiting for the stones to meet. 

The second episode is rather slow moving and focuses on 
Bond's reactions to his new surroundings and the worsening 
relationship between Dora and Jake, It must be noted that 
although Bond's physical appearance Is Intended to fit In 
with his surroundings, bis costume consists of a garish, 
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futuristic Jacket which stands out a nlle In his drab 
setting. Surely the Galgonquans could have run up a parka for 
the lad, There are endless shots of the shopping precinct in 
the city (actually Teovil) to which Bond has been 
transported and ordinary people going about their day to day 
business. However, Allan Baker does try to bring In soae 
hunour as Bond's frantic search for his sister has hia 
staring at kettles, coffee perculators and tape recorders. In 
one scene Bond spots a ghetto blaster belonging to two 
teenagers who are dancing to the strange noise enltted by 
the nachlne. Bond thinking it the right thing to do Joins in 
and on seeing the flashing lights on the nachine be 
interprets this as a signal froa bis sister. He calls out 
‘“Solita" to which the teenagers reply, 'no, ft's Kla Wide", 
lice try Allan. 

Having had this rather slow build up It seens unlikely that 
Bond Is going to find his sister in the course of this 

episode. However, alaost out of the blue his search takes hla 
to a rather dingy second-hand shop run by a couple of aging 
hippies. He searches the shop scanning each object on 
display In turn until be coaes across a radio which appears 
to be giving hla soae sort of signal. As he exaalnes the 
radio, the woaan behind the counter locks the door and a 
sinister aan with a white steak In his hair, the Virdegen 
trademark, turns to Bond and in as evil voice as possible 
says that they've been expecting hla. The two baddies grab 
the hapless Bond who cries out to the radio, who he 

recognises as Solita, for help. The baddies tell Bond that be 
Is wasting bis tlae, "Fou can't wake a coapanion out of a 
Zaba tance by sbouHag to it!", at which point Solita wakes 
up and blasts the shop with audio waves. Various objects fall 
from shelves and the sinister man dlssappears into a 

shinaering video effect. First round to the Galgonquan. It 
must be pointed out that in the book the Virdegen were 
portrayed as having goat-like facial characteristics which 
the makeup department were unable or unwilling to recreate, 
you can draw your own Freudian conclusions about this, 

Heanwhile In the Haven household David and Philippa soon 
realise their mistake in having Dora and Jake share a 
bedroom, Jake cannot understand the need for such an array 
of make-up, shampoos and perfumes and rapidly becomes 

annoyed by Dora's persistent preening and fussing. The 
personal Insults about Dora's brace soon begin to fly and 
this is followed by tearing up Dora’s magazines and smashing 
her ornaments as the fight intensifies. Philippa and David, 

having broken the fight up, calm the situation by deciding 

that Jake would be better off sleeping downstairs on a camp 
bed and by promising Dora a visit to the hairdressers. 

Amidst these domestic trials and tribulations, which follow 
very closely the book upon which the television adaptation 
was based, Allan Baker can't resist adding a couple of 

references to current children's BBCTV programmes. In one 
scene Lewis Is seen watching "BLUB PBTHB" and Dora later 
suggests half-Joklngly that they should write to "JUIX FU 
IT* to have Jake taken away. 

The end of the episode sees the first meeting between Bond 
and Dora; she Is Just leaving the hairdressers when she 

bumps Into Bond who Is fleeing from the Virdegen. Contrary 
to popular opinion that one shouldn't talk to strangers, Dora 
in episode three not only decides that she must help Bond 
escape from bis pursuers, but sneaks him In the back of her 
mother's car and hides him in the garage when they arrive 
back at the house. Amazingly Dora and Jake are back on 
speaking terms and Dora happily lets Jake and Lewis in to 
her secret. Jake, being more level-beaded, shows some 
surprise at Dora's actions but nevertheless is in agreement 
that Bond should stay In the garage for the tlae being. 
Together, Jake and Dora hatch a plot to persuade David and 
Philippa that it Is a lovely evening to go out for a drive. 
Incredibly, David and Philippa suspect nothing, and happily 
leave the children to their own devices. 

The next weakness in the plot occurs when Dora decides that 
Bond must be disguised so that his pursuers will not 
recognise him. Host people when embarking upon a disguise 
would choose a change of clothing or perhaps a pair of dark 
glasses. Dora, however, takes it Into her head to dye Bond's 
blond hair black. In the end it turns out that this deception 
dosen't fool the villains for one moment and the whole 
sequence only acts to pad the third episode out, and slow 
the action down. 

During the course of conversation Bond explains that he must 
go to- a stone circle nearby where his friends will find him. 
Coincidentally this circle Is situated in Vebster's valley 
named after Dora's Great-Great-Grandfather, and family 
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history has It that Sebastian Vebster, one of Dora's 
ancestors saw a strange vision there. This aspect of the 
plot reveals some key changes between the book and the 
television adaptation. In the book Sebastian Vebster is an 
Englishman who works on the land with the maoris. He is 
described as having long, fair hair twisted up in a maorl 
style knot and having a long greenstone pendant hung from 
his ear. There Is no mention of a stone circle as the vision 
takes place In a glade near where he works. The maorl 
references are removed form the television script. Sebastian 
Vebster Is a reverend In Victorian dress who happens to be 
walking in the area when he Is dazzled by a bright light and 
sees Imps dancing about. 

It is Interesting to note that whilst In Hew Zealand it is a 
regular occurrence to have geographical features named after 
recent ancestors, in this country this is a very rare 
occurrence. Allan Baker take note! Further changes are made 
In the television adaptation surrounding the background of 
Dora’s greenstone pendant. Here Dora explains that It was 
given to her by her mother handed down from generation to 
generation. In the book she says that it Is called Vehlpa's 
stone and that It used to be a maorl stone and was given to 
her by her father for her tenth birthday. 

Episodes Four, Five and Six are again slow moving and focus 
on the family horse riding expedition to Vebster's Valley; 
another instance of the poor transition between Hew Zealand 
culture and British culture. Bond appears and is introduced 
to David and Philippa; their willingness to take a virtual 
stranger with them and obtain a horse for him would stretch 
the pocket of most people and the resources of most stables. 
It also seems strange that the two adults believe Bond to be 
a friend of Dora's though he Is much older than her and they 
have never met him before. There are a seemingly endless 
collection of shots of scenery and horses, particularly In 
Episode Pour where there Is virtually no plot advancement- 
One cannot help but speculate that the whole project would 
have been better suited a four-episode format, and that the 
series was designed to fit a six week slot rather than 
finding a slot to fit it. 

The climax to the whole series came when the children are 
confronted In the stone circle by three Virdegen, The only 
special power the Virdegen seen to possess Is the ability to 
appear and disappear at will and menace people. At one point 
Jake Is felled when the ground begins to shake beneath her 
feet. This is achieved by primitive methods, by pulling a 
green carpet first one way then another. These sequences are 
accompanied by cheap visual effects consisting of paintbox 
and other electronic techniques; these were added internally 
and a month was spent In the video effects workshop. Istara 
was created out of a plasma ball and the video effects 
designer adapted It to make it bigger and smaller according 
to speech. 

The series ends with Bond and Solita safely back on 
Galgonqua. This leaves Jake and co. free to discuss tbelr 
adventures whilst things get bock to normal. Mahy, used this 
time to Introduce as much home-spun philosophy as possible. 
Vlth the viewers suitably enlightened the series slowed 
towards it's inevitable end. 

The series was recorded over ten weeks from June to August, 
1987. The first eight weeks were spent on location In the 
Vest Country, the main town being Yeovil. Philippa and 
David's bouse In the series was in a village called 
Henstrldge. The horse riding sequences and the prop stone 
circle were filmed on the edge of Dartmoor. 

As the make-up process for the aliens took so long, the 
scenes on Galgonqua were recorded at the end of the location 
work. This took two weeks altogether and a warehouse in 
Bristol was transformed Into the spaceship interior. Hany of 
the pieces that went to make up one of the cabin sets could 
be rearranged to form parts of another. 

Although not destined to become one of the masterpieces of 
British Telefantasy, the BBC made quite a lot of the series 
and It was included In Its short lived session of Sunday 
repeats. The series, although slow, did manage to bold 
attention to the end and sits on a par with the recent re- 
make of •TOH'S HEDBIGHT GASDEI', a story with great 
potential stretched to fit too great a time slot. The acting 
ability of the cast could be called in to question, but a 
forgiving nature and a few acting lessons should make up for 
this. I hope to see the Juvenile leads in the future 
productions exhibit the professionalism they lack in this 
serial. If asked whether "ALIEIS U THE FAHILT" was a hit or 
a miss, the answer is it was a definite try. 



Compiled 
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Vritten by Margaret Kahy 
Drasatlsed by Allan Baker 
Video Effects Designer: Robin Lobb 
Videotape Editor; Stan Pow 
Cameraman; Paul Harding 

Music by Roger Limb, BBC Radlopbonic Workshop 

Make-up Designer; Ann Humphreys 

Costume Designer: Inez Hordell 

Designer; Paul Montague 

Executive Producer: Paul Stone 

Director: Christine Secombe 


18th Sovember 1987 
EPISODE OIB 
Cast; 

The Ravea Paaily. Sophie Bold (Jake), Clare Wilkie (Dora), 
Sebastian Knapp (Lewis), Rob Edwards (David), Clare Clifford 
(Philippa), Petra Markham (Pet), 

The GalgoaquaBB-. Grant Thatcher (Bond), Elizabeth Watkins 
(Salita), Patricia Galllmore (letara), Jon Glover (The 
Teacher), Rupert Bates (Custoas Official). 

Jacqueline Raven - or Jake as she prefers - Is about to see 
her father for the first time In a year, and meet his new 
wife Philippa and her children Dora and Lewis. The family 
have mixed feelings about her arrival. Out In space, Bond, a 
Galgonquan, assumes human form and Is sent on a mission to 
Barth to locate his hidden sister. 

Broadcast; 1710 - 1735 

Repeated; 22nd lovember 1987 1130 - 1200 [BBC21 
7th April 1989 1705 - 1735 


Bond (.Grant Thatcher), Dora <Ciare Wilkie), Jake (Sophie 
Bold) and Lewis (Sabastiao Knapp) in episode four 


and bolts of lightning streak down from the skies. 
Suddenly, Bond flees after having confessed his true identity 
to Jake. 

Broadcast: 1710 - 1735 

Repeated: 13tb December 1987 1130 - 1200 CBBC2] 

28th April 1989 1710 - 1735 


Cast; Sophie Bold, Clare Wilkie, Sebastian Knapp, Grant 
Thatcher, Rob Edwards, Clare Clifford; Granville Saxton, Sue 
Soames (Virdegeas); Adrian Fletcher (Aadrd), Danny Glass 
(Shop assistant); Andy Duncan, Steve Wares (Teenagers). 

Jake's relationship with the family Is strained and she falls 
out with Dora badly. Bond searches for Solita in her guise 
as a piece of equipment In the town, and locates her as a 
radio In a junk shop. But the shop is run by Wlrdegens who 
try to Imprison him. 

Broadcast: 1710 - 1735 

Repeated: 29th Hovember 1967 1130 - 1200 [B6C21 

14th April 1989 1710 - 1735 

2nd December 1967 
EPISODE THREE 

Cast; Sophie Bold, Grant Thatcher, Clare Wilkie, Sebastian 
Knapp, Rob Edwards, Clare Clifford, Elizabeth Watkins, 
Michael Kelllgan (Sebastian Webster). 

Bond flees with Solita and seeks refuge with Dora In 
Philippa's car. The children hide him and disguise him at 
their remote house and learn of the stone circle he must 
reach. A strange light from the night sky takes a control 
of Lewis. 

Broadcast: 1710 - 1735 

Repeated: Otb December 1987 1130 - 1200 tBBC2) 

21st April 1989 1710 - 1735 


9tb December 1987 
EPISODE FOUR 

Cast: Sophie Bold, Grant Thatcher, Clare Wilkie, Sebastian 
Knapp, Clare Clifford, Rob Edwards. 

The family take Bond out riding Into the countryside with 
them for a picnic, but Lewis Is watching Bond continually. 


16th December 1987 
EPISODE FIVE 

Cast: Sophie Bold, Grant Thatcher, Clare Wilkie, Sebastian 
Knapp, Rob Edwards, Clare Clifford, Granville Saxon (Wirdegen 
leader); James Woodward, Tony Birch (Wlrdegens); Elizabeth 
Watkins, Jon Glover (Voice ffoa Galgonqua), 

Bond desperately tries to reach the stone circle with the 
protective powers of Solita, and warns the children to leave 
him. Time slips out of join when the Wirdegen attack, and the 
family find themselves back In the distant past. 

Broadcast; 1705 - 1735 

Repeated: 20th December 1987 1130 - 1200 EBBC2} 

5th May 1989 1710 - 1735 


23rd December 1987 
EPISODE SU 

Cast: Sophie Bold. Clare Wilkie, Sebastian Knapp, Rob Edwards, 
Clare Clifford, Grant Thatcher, Elizabeth Watkins, Granville 
Saxon, Jon Glover <Tie Teacher); Michael Kelllgan; Tony Birch, 
James Woodward. 

Jake holds off the Wirdegen until Bond can reach the circle, 
but the three beings catch up with him to reveal their true 
natures. In Barth's past, Jake and her family consider their 
feelings towards each other, and back In deep space, Bond 
awaits his fate. 

Broadcast; 1705 - 1735 

Repeated; 3rd January 1988 1130 - 1200 [BBC2] 

12th May 1989 1710 - 1735 


BBCl 
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Time In Advance 


b y Mark Ward 

Of all the science fiction series produced for TV during the 
Sixties, “OUT OF THE OlXfOVT came closest to the spirit and 
Intent of the genre. It was a series that displayed the best 
and most versatile talents of the BBC in Its hey-day to 
produce a series of varied, intelligently crafted dramatic 
plays which eschewed the space opera trappings so often 
associated with visual SF in order to pursue ideas which, 
whatever their futuristic or alien scenarios, reflected a 
genuine concern for the problems faced by the world of 
today. 

Because It was not a serial and because of its diversity and 
lack of compromise (the only outward expression of 
continuity, for the first two seasons at least, being the 
evocative title sequence and Forman Kay's eerie theme music) 
it has remained largely forgotten in TV fantasy circles. The 
wholesale destruction of its second and third seasons at the 
bands of the BBC and the difficulty in obtaining 
photographic material ensure that it is a difficult 
programme to research or evaluate, but suffice remains to act 
as a testament to its makers' ingenuity and to make a brief 
introduction to the Irene Shubik produced seasons feasible. 

It comes as no surprise that the driving force behind the 
idea of an anthology SF series of plays on television was 
none other than Sydney Fewman. His was not a new idea; In 
1953 scriptwriters Robert Konkbouse and Denis Goodwin bad 
expressed the desire to set up such a series, whilst a 
similar notion was expressed by Varwick Films two years 
later. John Carnell, in his editorial for the "Sew Vorlds" 
Science Fiction Magazine (July 1962) also stated that 
Independent Television had mooted the idea twice since its 
inception in 1955. Kone of these projects had come to 
fruition because the problems Involved In establishing an 
anthology SF series are manifold, particularly when the 
series is primarily designed to be one of adaptation of 
printed SF stories rather than specially commissioned tales 
for TV (viz. the American CBS/Cayuga series "THE TWILIGHT 
ZOIB* and ABC/Daystar-Vllla di Stefano's "THE OOTEH LIMITS"). 
Firstly, the p>erennlal question of budget rules out some of 
the more fantastic SF scenarios from the printed page. 
Secondly, there is the problem of sufficient plot material - 
short stories rarely have enough plotline to transfer well to 
the visual medium, whilst full-scale novels have too much. 
Thirdly, there are the dangers involved in duplication of 
ideas - too many storylines involving the same SF themes 
(and SF is surprisingly limited in the number of feasible 
Ideas to explore) can quickly turn the audience off. 

Newman however had the determination to develop such a 
project, ideally to produce SF in terms of 'real' dramatic 
situations rather than the admittedly excellent but 
ultimately less 'serious' attempts of "THE TWILIGHT ZOIB". 
Fewman decided to keep its roots firmly implanted in the 
proven values of ABC's "ASNCHAIR THEATRE", his greatest 
success, and to present each drama at fifty to sixty minutes 
in length to fully realise its potential. "iSMCHAIB THEATRE", 
although mainly respected for its social conscience dramas, 
had never been afraid to tackle fantasy subjects, albeit with 
a social 'message' underneath. With this in mind, Newman set 
up the "OUT OF THIS WORLD" series on ABC television in 1962, 
bringing "ARMCHAIR TEBATRE*'s co-script editor, Irene Shubik, 
and the producer of "THE AVEIGBRS", Leonard White, to handle 
scripts and production respectively. The brief was to nurture 
a 'SF Theatre' with similar ambitions to its armchair 
counterpart - plays for tomorrow rather than plays for 
today. Such was Newman's enthusiasm, there was a direct 
attempt to link both series in the mind of the public; John 
Wyndham's "The Dumb Martian" starring William Lucas and Ray 
Barrett, originally the curtain raiser for "OUT OF THIS 
WORLD", was instead pushed forth in the "ARMCHAIR THEATRE" 
slot on June 24th 1962 to act as a ‘captivating prelude' to 
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the new SF series commencing the Saturday after. Adopting 
some of the format ideas from Rod Serling (whom Shubik had 
consulted In America beforehand), a special guest host was 
recruited to Introduce each story every week; this was 
internationally famous 74 year old actor Boris Karloff, and 
it was be who previewed the forthcoming series directly 
after "The Dumb Martian* had finished (in a hosting manner 
similar to his role in the NBC/Hubbell Robinson Production 
•THRILLER* from 1960 to 1962). 



Nicholas Crandall (Edward Judd) returns to Barth to commit 
the act of murder allowed by serving "Time in Advance* 


"OUT OP THIS WORLD" was in many ways a blueprint for "OUT 
OF THE UlEIOWI" three years later, deploying the same format 
(a majority of SF adaptions with a handful of original 
teleplays) and concentration on 'serious', well-known actors. 
The first production shown on June 30th 1962 was Rog 
Phillips' "The Tellow Pill", dramatised by Leon Griffiths and 
later reused in the third season of "OUT OF THE UMOOWI" In 
1969. Other dramatisations Included Isaac Asimov's "Little 
Lost Robot", Tom Godwin's "The Cold Equation* (adapted by 
"ARMCHAIR THEATRE" stalwart and later Terry Nation co- 
conspirator Clive Exton), Robert Williams' "Medicine Show" 
and Philip K. Dicks’ "Imposter", the latter adapted by Terry 
Nation who also submitted the original teleplay "Botany Bay". 
Stars Included Nigel Stock, Patrick Allen, Richard Pasco, John 
Carson, Peter Wyngarde and Pauline Yates. With Karloff as a 
continuous star attraction, an array of respected actors for 
each production, Tony Hatch's catchy and intriguing 
radlophonlc title theme and a lot of critical acclaim, "OUT 
OP THIS WORLD" should have been a success. But after the 
final of the thirteen segments was broadcast on September 
22nd 1962, the slot was then filled by the second season of 
Leonard White's other charge, "THE AVENGERS" and the 
anthology failed to resurface again on ABC. Perhaps in these 
still austere years before the launch of the 'Swinging 
Sixties', SF did not hold the public imaginations' sway as It 
was to do so later, spurred on by the antics of James Bond 
and the subsequent craze for fantasy, surrealism and the 
bizarre that characterised the mld-1960's. 

Undaunted by this setback, Newman revived the idea when he 
moved to the BBC, this time on the new arts orientated 
channel BBC2 in 1965, and thus dispensing with the necessity 
of using a 'name' to link the series in order to give it a 
more commercial grounding. Otherwise the motive remained the 
same - to present serious SF Ideas (but not necessarily in a 
serious way) which had a relevance to modern society. Shubik 
was this time given both the production and the script 
editing helm, whilst to help out, especially on the technical 
side of things, George Spenton Foster, a great SF fan, was 
brought in as associate producer in much the same way that 
Mervyn Plnfleld worked with Verity Lambert at the inception 
of "DOCTOR WHO". 



The first season of "OUT OF THB UIDOVI* comprised twelve 
stories, ten of them adaptions and two original screenplajs. 
Of the authors used, Vyndhan, islmov, Bradbury and Pohl were 
'names' outside the SP world, whilst lourse, Tenn, Vilhelm, 
Brunner and Ballard were all well respected authors In the 
field. Kany of the short stories had been written In the 
Fifties, whilst the John Brunner piece had been published 
only two years previously. William Tenn and Frederick Pohl 
were notable satirists, whilst the work of the other authors 
covered a number of fields. The fact that two islmov stories 
were used - as Indeed was the case in the first three 
seasons of the show - reflects not only his popularity as 
worlds' most famous SF author (until perhaps the advent of 
"2001" and the consequent elevation of Arthur C. Clarke) but 
also his enviable ability to construct crisp, clear narrative 
neatly enshrining a tangible atmosphere, a certain amount of 
pathos or humour and a moral as well. 

Work was assigned to a small pool of reliable writing talent. 
Leon Griffiths and Terry Hatlon had both worked on "OOT OP 
TBIS VOELS* and were now brought in to dramatise Brunner's 
"Some Lapse of Time” and Bradbury's *Tlie Fox and the Forest* 
respectively. Jeremy Paul dramatised Asimov's *The Dead 
Past”, whilst another noted screenwriter, Stanley Miller, 
developed two stories, one by Vyndham and one by Ballard, 
into scripts for director Peter Potter. Meade Roberts adapted 
Asimov's "Sucker Balt* and also contributed to Ration's 
screenplay, whilst Troy Kennedy Martin dramatised "The Midas 
Plagu^- All of these writers were respected talents in all 
fields of drama. Martin, Paul and Griffiths for example went 
on to work on such series as *THE SVEBIST”, ”THE SBTVSl OF 
SHERLOCK HOLMES” and "MIIBER”, but apart from Ration, two 
more names cropped up which were later to be associated with 
the SF field on TV, Bruce Stewart, who later wrote much of 
■TDIESLIP” and contributed to Shublfc's TLATHOHSE: THE MUD 
BHTORD”, developed the comedy ”Andove- and the Android”. Paul 
Erickson wrote the episodes ”Tbe Steel Skj" to *Tbe Bomb” for 
■DOCTOR WHO” shortly after he had created a very gloomy 
drama script from Villiam Tenn's near-whimsical "Time in 
Advaitce”. 

Directors too case from all fields, though some carried on 
their SF connections. Peter Sasdy directed two first season 
stories and after sore work on the show moved onto feature 
films, including the 1972 "DOOMVATCIT cinema feature, as well 
as the wonderful ”THE STORE TAPE*. Paddy Russell directed 
one play before moving on to four episodes of "DOCTOR VHO”, 
whilst John Carrie bad already proved his worth on the 1964 
serial that spanned the episodes ”The Sea of Death” to ”The 
Keys of Marlnus”. George Spenton Foster, himself later 
associated with "DOCTOR VHCT and other SF shows, directed 
•The Counterfeit Man”. The late Peter Potter however was a 
very pleasant but conventional and elderly opera director 
whose work did not happily fit in with the show. 

Irene Shublk once stated that the choice of curtain raleer 
for the new series was restricted to two: ”Io Place Like 
Barth” written by 'name' author John Vyndham and "The 
Counterfeit Man” written by comparatively unknown Alan 
Bourse. Shublk had severe misgivings about the former and 
every confidence in the latter, but to her eternal 

embarrassment Rewman opted for a Vyndham story 
presumably recalling "The Dumb Martian” - to open the aeries. 
Hence "OUT OF THE umuOVI* got off to a bad start when its 
spearhead play was tom apart by the TV critics on the 
eminent B6C2 arts show "LATE RIGHT LIRE HI" the same 
evening. The merits of that particular story will be 
discussed later, but Sbubik's choice was apparently more 
extensive than she remembers. David Campton'e teleplay 
"Stranger in the Family”, with its extensive location footage 
had been completed first in advance of the others in the 
Summer of 1965. Its contemporary setting and original 

screenplay say have meant that It bad been developed either 
as a 'pilot' for a new series or perhaps it had been intended 
for a normal drama slot on the BBC; whatever the case it 
would have made an ideal opener for an SF series. 
Alternatively, "Time in Advamce”, a sore futuristic thriller, 
had been made second In the recording block. It had a well 
known actor, Edward Judd, in the lead r61e and was equally 
viable as an Introduction to "OHT OF THB HfOOVl". 

In any case, ”Ro Place Like Earth” spearheaded the first 
season on Monday October 4tb 1965 - at a time when not all 

the country could yet receive the new channel. Shublk recalls 

it as being 'terrible' primarily because of production costs 
which were unnecessarily over budget. Expensive location 
filming in Scotland had been wasted when it was discovered 
that a matt shot in the studio gave an equally viable 
depiction of a Martian landscape whilst the only reason the 
location had been chosen was to give the effects man a 


holiday with his family! Also, because science bad overtaken 
fiction by disproving the existence of canals on Mars, the 
bard science basis of the story was rendered laughably out 
of data. Vhatever the truth of the former, the latter 
contention merely shows that those critics without an 
affinity for SF consistently miss the point, l.e. that 
Vyndhas'e tale as depicted on TT was meant to be a fable. 
Having noted this, Shubik's central point - that the story 
was a poor choice to open the series - Is hard to refute. 
There is nothing Inclplently wrong with the storyline, it is 
simply rather too uninspiring to hook the casual viewer onto 



Bert Foster is one of the lucky few Earthmen living on Mars 
when his home planet explodes; now he spends his time 
happily plying his wares across the Martian canals. He finds 
a nice Martian girl, Zeyla (Hannah Gordon), who asks him to 
settle down in her primitive but restful Reo-Kinoai> cottage 
and periodically mend the water mill. Foster wants more from 
life, however, as be longs for what he imagines were the 
glories of old Barth. Taken in by Jingoistic propaganda he 
Jets off to help terraform Venus into a planet fit for human 
habitation. There, to his dismay, he finds only greyness, 
cynicism and exploitation, with Earthmen using the native 
Venusian grlffas as slave labour. 

Having accidentally killed the brutal overseer Major Khan, 
Foster stows on board the next recruiting ship bound for 
Mars and when he disembarks he promptly blows the ship up, 
leaving him free to pursue his happy hippie existence with 
happy hippie Hannah. The press found Its very slow, long 
dialogue spelling out what was already perfectly clear and 
declared that the lighting and costume limited the 
production's scope. As a fable it Just about works - there Is 
no place like Earth, thank heaven - but Its pace is far too 
languid and lyrical to attract the casual viewers' attention. 
The costumes and sets are either uninteresting or resemble 
Fifties SF offcuts, whilst Terence Morgan doesn't convey the 
necessary depth of conviction to sustain our Interest in him. 
There's some nice dialogue and some good acting from Joseph 
O'Conor as a world weary colonist, but that's not enough; 
buried midway In a season it would have been harmless but as 
a harbinger of the shape of things to cone it is dangerously 
anodyne. 

The title sequence devised for the show's first two seasons 
was a striking example of how effective good black and white 
graphics could be. The patterns of water freezing to Ice 
crystals cut their way across the screen, distorted 
reflections ripple uncontrollably, graphic patterns whirl and 
rotate, forming the face of a shouting man - the stark white 
Image held momentarily before strange patterns emerge from 
It. A figure falls again and again, featureless and picked out 
only by bands of light. Densely packed molecules slip by - 
seen through the pupil of a human eye. And from blackness 
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zooa up the words “OUT OF THE uiuOVI*, forming from white 
and black slits before folding away again like Venetian 
blinds for the fade to the story. The closing credits were 
shown over harsh lit close-ups of a representative figure or 
figures from that story, e.g. Crandall <"Tl«e In Advance"), a 
skull merging with Harrow's face ("Some I^pse Of Time"), the 
endless amoeba-like duplication of Dr. Crawford ("The 
CcMiterfelt Han"), or the girl, Kuno and a screaming Vashti 
("The Machine Stops"). 



Dr Francis (Donald Houston) discusses matters with Colonel 
Chalmers (John Ablnerl) In "Thirteen to Centaurus" 


Things change rapidly for the better in the next production, 
"The Counterfeit Han" starring the wonderful Charles Tingwell 
In his first BBC r61e and the young David Hammings, pre- 
■BLOW (JP" and international fame. On board a spaceship bound 
for Barth after a fruitless expedition to Ganymede, a routine 
medical analysis of Havlgator Vescott reveals a total 
absence of blood sugar. To Doctor Crawford this can only 
mean that tfeecott isn't human. His suspicions are enhanced 
when, shortly afterward, Vescott's colleague Donnie Shaver 
dies (a spectacularly awful performance from Peter Fraser - 
remembered as David Campbell in the second Dalek serial for 
"DOCTOR WHO") and simulteneously Vescott's blood sugar count 
registers normal. The doctor is thus convinced that this is 
an alien counterfeit of Vescott - but how can he prove It 
once and for all? Crawford appreciates however that the one 
thing all humans do regularly is to dream, and this could be 
the key to exposing the fake. The doctor decides to give the 
counterfeit man nightmares and measure the results - but 
even be is unprepared for what follows. Vlth its superb 
special effects (the spaceship is a Joy to behold). 
Impressive starlit sets, excellent acting and taut direction 
by Spenton-Foster, "The (Counterfeit Han" Is an excellent 
space thriller with a brilliantly staged climax. It was 
surely this story which ensured the series' longevity after 
its damp squib opening. 

"Stranger In the Family", third in the series, is. if 
anything, even better. It revolves around the attempts of a 
telepathic mutant attempting to Integrate into the normal 
world in the face of constant worry by his parents and 
constant scrutiny from a group of geneticists terrified by 
his powers. Richard G'Callaghan perfectly captures the 
alienation and frustration of the mutant, moods which, 
untempered by lack of discipline, lead to horrific results 
when he becomes manipulated into the world of advertising by 
his girlfriend's callous agent- 'BGy"s mental powers are such 
that he can force a man to drown himself In a bath simply 
by suggesting it, or he can render ‘a woman's , screams 
Inaudible- This prototype 'Charlie X'*is more convincingly 
dangerous because he delivers his orders so matter-of-factly, 
but the narrative is so well sustained that we can only feel 
sympathy for 'Boy', despite bis murderous actions. The cast 
Is superb with a very sympathetic performance by Justine 
Lord and a beautifully dispassionate one from Jack May as 
the chief scientist. Two members of "DOOHVATCH" - Joby 
Blanshard and John Paul - are killed off, the first In a very 
graphic road accident, the second by being forced to 
administer a lethal Injection into himself. The entire 
production Is unimpeachable with an emphasis on reality that 
Is quite unnerving when 'Boy' wields his powers. So 
successful was this original teleplay, It was adopted by the 
later "JODRIBI TO THE DIKIOVI" series with Anthony Corlan, 
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Janice Rule and Maurice Kaufman; unfortunately It was 
considerably less Impressive than its BBC original. 

"Time in Advance" shown at the BFI bash In 1987, is another 
good episode, unfortunately suffering from a rather wooden 
introduction and, some ropey special effects. Its central 
premise is that in the future a potential criminal can 
confess his Intent to the authorities and obtain a licence to 
commit a crime after he has served mandatory 'time In 
advance'. Crandall and Heuck have confessed precriminal 
Intent to murder and thus had been sentenced to seven years 
of terraforming new planets In the outer galaxies. 
Miraculously they have both survived and now they return to 
Earth with licences to kill. On arrival, they are met with 
constant speculation on the Identity of their victims by the 
media, and constant dread on the part of their old 
acquaintances who aren't sure If they are one of the intended 
victims- Taken out of its futuristic trappings, Paul Erickson 
has transformed William Tenn's black comedy Into the 
equivalent of the archetypal 'western scenario - the wronged 
man returning to his home town to wreak vengeance on the 
man who framed him, only to find that things have changed 
during his absence. Design-wise the production seems to 
envisage this time pterlod as similar to that depicted in "The 
Counterfeit Han", a world of humans with Aryan-llke blonde 
wigs and functional costumes. The sets are as ambitious as 
ever - a light display in the bar set flickers out 
continually rotating messages of the amazing power sources - 
whilst specially written radlophonlc 'muzak' p>ermeates the 
ether and this contributes to the aura of impending doom 
that characterises this memorable tale. 

Asimov's "Sucker Balt" Is less Interesting, mainly because of 
the choice of the tale rather than the series' production of 
it, which is as excellent as ever. Its Ingenious scientific 
ideas dominate the storyline - once again about a teenage 
mutant, a mnemonic, whose Inability to be assimilated into 
normal human behaviour leads to trouble amongst a group of 
scientists investigating the inexplicable deaths of colonists 
on a distant planet - and ultimately let the story down by 
being far too Intense for the viewer to digest. The direction 
too lacks pace or dynamics. 



Fnemonlc Mark Annunolo (Clive Bndersby) and his ptsychologlst 
Dr Sheffield (John Mellllon) In "Sucker Balt" 


Leon Griffith's adaption of John Brunner's "Some Lapse of 
Time* is however a total triumph- Max Harrow Is a doctor 
haunted by the death of his infant son from a rare, 
incurable genetic disease. To add to his neuroses, he also 
suffers a recurring sequence of vivid nightmares In which an 
elderly shaman figure stalks and attacks him. One night the 
dream turns to reality as this figure turns up on Harrow's 
doorstep, exhausted, anaemic and suffering from the same 
genetic disease that had killed Harrow's son. The only clue 
to this man's Identity Is bis name, Smlffershon; otherwise 
his origins are a complete mystery - be speaks a completely 
unidentifiable language and seems so primitive he cannot 
conceive of things so basic - Items like cups or chairs - 
that they are taken for granted by almost everybody on the 
planet. Host disquieting for Harrow however is the possible 
link between bis destiny and that of Smlffershon's; as 
realisation dawns, Harrow slowly begins to go insane. 

Ronald Lewis Is brilliant as the doctor, who discerns the 
reality of this 'haunting' from the future whilst John 
Gabriel gives a chillingly sinister performance as the 


Bbanan Snlfferslion. A complex Idea Is superlatively conveyed 
by Griffiti's script, whilst Roger Jenkins' extraordiwu 7 
direction, together with an ominous, spiralling electronic 
soundtrack, combine to make this story the most successfully 
realised play In the first season, at once contemporary but 
with some dangerous views of the future and replete with a 
very potent message. 

■OUT OP THE UIU07I*s productions weren't all gloomy. Xlke 
Vatts' original teleplay "Come Buttercup, Come Daley, Come 
...?* was a black comedy which gained Its impact by Inserting 
extraordinary ideas into a very ordln^u■y contemporary 
landscape. Kilo O'Shea excelled as the fishmonger whose 
gardening habits and collection of mysterious flora excite 
the curiosity of his neighbours with darkly comic results. 
Frederick Fohl's *Tlie Hldas Plagw* was a famous satire on 
consumer society so obsessed with materialism it simply does 
not know what to do with Its acquisitions. Comic actors 
Graham Stark and Sam Kydd starred in this play about a 
society where the 'rich' have ample, and it is the plight of 
the 'poor' to use up the excess - even to the extent of 
having the robots wear their clothes for them. ■Andover and 
the Android" was billed as an 'unrepentant comedy', and was 
highly popular (apparently even amusing the usually bard 
bitten production crew during Its making). Roger Andover, 
who likes his tidy technological life, doesn't want to be 
entangled with marriage as people are too muddled to fit in, 
but finds It necessary to be thus tied if be Is to inherit 
his family firm; hence he thinks be has come up with the 
perfect solution in having a female super-android from a 
Kinlstry of Science secret unit to act as the perfect wife, 
beautiful and never argumentative. Unfortunately he gets more 
than he bargained for when 'Lydia' acquires a mind of her 
own and as she approaches humanity and her circuits became 
confused, the more he despairs. The Ironic story bad pleasant 
moments of social farce, and sent up some cherished S? 
cllchAs en route. Such was the appeal of this story. It was 
chosen to be repeated on BBCl as a one-off play only a week 
after the first series had ended. 

The first series of "OUT OF THH OiaOVI" had. after a shaky 
start, proved to be a success amongst the public and the 
critics alike, so work on a second series began almost 
Immediately. The format was similar - a majority of 
adaptions with some original material to fulfil thirteen 
episodes. Asimov's work was again featured twice, this time 
both stories being comic tales featuring robote. "The Hachlae 
Stops" written by "A Passage to India''/"Sooa with a Vietf" 
author B.X. Foster almost sixty years before, was the oldest 
story ever adapted for the series, whilst more recent 
material was provided by Colin Kapp's "Lambda P, published 
in December 1962. Two stories were provided by Larry 
Eisenberg, a virtual unknown who had submitted material In 
response to a request for new SF works when she visited the 
USA In 1966. These, together with three original teleplays, 
makes one wonder whether Shublk was already finding the 
choice of more viable adaptions of established works 
restrictive. 



Anna Preston (Sacbel Roberts) searches for her missing 
husband, George Preston, In "Frankenstein Kark IP 


Dave Campton, who had submitted an original story for the 
1965 season, was chosen to adapt Pohl's "Tunnel Under the 
Vorld", whilst Hugh Vbltemore and Hugh Leonard each wrote an 
original teleplay ("Frankenstein Kark IP and "Second 
Childhood") as well as dramatising established* stories ("Too 
Rany (hnks" and "Satisfaction Guaranteed") . Both Bruce 
Stewart and Stanley Killer returned to dramatise "I^bda P 
and "The Bye" respectively, but the most spectacular coup was 
the recruitment of J.B. Priestley to dramatise Kordecal 
Roshwald's "Level Seven", the first full novel to be adapted 
for the series. 

Shublk reused other personnel for this second season - her 
last at the helm. Directors Sasdy, Gorrie, Cooke, Capon and 
Foster returned, as did actors such as Ronald Lewis, Charles 
Tingwell, David Langton, Keith Buckley, James Kaxwell and 
others. The success of the programme enabled Shublk to 
attract other big names: Rachel Roberts, Ed Begley, Brenda de 
Banzle, Felix Aylmer, Marius Goring and so on. 



Controller Porter (Sebastian Breaks) and Benedict (Ronald 
Lewis) make a desperate rescue mission in *l,a9bda 1" 


The season was. if anything, more varied than Its 
predecessor, with stories featuring robots, cybernetics, 
advances in crime detection, the future of education, 
rejuvenation, new modes of travel, the Bomb and cloning. The 
entire genre of SF was utilised with more confidence and 
breadth of vision and the primary message of the medium - 
the technology changes mankind but not always for the better 
- was displayed throughout. This was SF in its purest form - 
no fantasy tales here. 

The series got off to a spectacular start with what is 
generally regttrded as its crowning glory, a striking 
adaptation of E.X. Forster's "The Kachlne Stops". The short 
story was written In 1908 as a direct alternative to the 
then current Vellslan views being propagated which suggested 
that advances In technology meant the corresponding creation 
of the ultimate Utopian society. In other words, scientific 
progress was equated with social wealth and happiness. 
Forster's tale Is the antithesis of this; his society Is a 
dystopia because humanity has allowed itself to be exploited 
by technology which, because it ultimately reflects the 
shortcomings of Its creators, is supremely fallible and 
subject to corruption. The machine is tyrannical not because 
Its is a mad computer, but because It restricts mankind Into 
subterranean, segregated. hlve-llke structures feeding, 
entertaining, nurturing him and 'protecting' him from the so- 
called horrors of 'direct experience' with the natural 
environment above. Ideas are stifled, altruistic knowledge 
submerged and subjugated to the fallible criteria of the 
Machine. Hence the central figure in the story, Vashtl, does 
not know what 'snow' Is and does not want to know. Human 
relationships are curtailed and contact made undesirable. 
Life Is controlled by the machine and so is death - the 
availability of euthanasia is directly proportional to the 
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Machine's determination of the equivalent birth rate. The 
story, such as it is, concerns the abortive attempts of Kuno, 
Vashtl's wayward son, to escape from the clutches of the 
technology and seek out mans old Identity via direct 
experience of the outside environment. Eventually, the 
Machine begins to falter and the end result is apocalyptic 
for its dependants. 

Shubik's old colleague from 'ASKCHAIB THEATRE*, Phillip 
Savlle (now surely the most respected director on TV with 
■TOTS FROM THE BLACKSTDFF* and "THE LIFE AID LOVES OF A 
SHE-DEVIL* under hie belt) was brought in to direct, and he 
made a characteristically magnificent job of it. Kenneth 
Cavander and film director Clive Conner gave the story a 
very stylised dramatic treatment and the budget was 
increased to pay for Borman James' breathtaklngly 
claustrophobic sets - notably Vashtl's many-faceted cell, 
from behind the walls of which emerged a multitude of device 
for her 'comfort' - and also the external corridor complete 
with working monorail for the later scenes. The result, with 
Yvonne Mitchell's stunning central performance as the bald- 
headed Vashti. was an enduring classic of British television. 
It was entered for a European fantasy festival at Trieste in 
1967, which it effortlessly won, whilst the blight of the 
first season being criticised on *LATB BIGHT LUB HP* was 
finally lifted when eminent SF author Brian Aldlss raved 
about it on the same programme the night of the episode's 
broadcast - October 6th 1966. To this day, many Images 
remain sharply in the mind. The fate of the young girl on 
the surface at the hands of the Machine's cables, the 
spinning hatch cover floating in mid-air, the probes which 
emerge from Vashtl's room walls to check her bodily 
functions by inserting a camera down her throat - the 
prelude to real medical stock footage. 


The episode thankfully survives in the BBC and BFI archives 
on a beautiful 35mm telerecording. The only other officially 
surviving second season story is *Lambda I*, the first 
episode to be recorded for the new batch and the third 
transmitted. In the far future, a new mode of travel is 
operational - TAU, equated with inter-atomic space. A vessel 
demateriallses at one point, dissolves between the atoms of 
the Earth and reintegrates at another point. The atomic 
strata through which the ship travels are classified as 
'modes', each mode being more unstable and thus more 
dangerous than the last. Passengers have to be shielded from 
direct exposure to TAU because it has inexplicable 

hallucinatory effects on the human mind. An apparently 
normal transfer via TAU between Bew York and London in the 
Elektron is threatened when the panic of one passenger at 
the sight of TAU plunges the ship into the twilight world of 
the legendary Onega mode - a world in which the human 
psyche is paralysed and deformed by Its inability to 

comprehend its surroundings in a rational light. Can 
psychologist Eric Benedict and Chief Controller Paul Porter 
attempt a rescue using the highly unstable TAU prototype 
vessel Lambda One before the crew of the Elektron go Insane? 

The story is bewildering in its complexity and ambition and 
Bruce Stewart's plotline completely dwarfs the human element 
Involved, but the entire production is so devastating as to 
overcome these llraitatlons. Once again, sets and visual 
presentation are stunning; the terrors of the various modes 
are conjured up with alarming vivacity: alien, terrifying 

Images of decay and destruction abound to provide a 
veritable Dante's Inferno which • the human mind Itself has 
envisaged as a reaction to TAU. All in all, *Lambda I* is a 
fitting tribute to director Spienton-Foster's, designer Peter 
Seddon's and visual effects man Kicbaeljohn Harris' skill and 
imagination. 

Israeli philosopher Mordecai Roshwald's 1958 classic, ■Level 
Seven*, the fourth in the season, is much easier to 

understand. The level so numbered is the lowest and 
theoretically safest in a massive underground nuclear 
shelter; it is also where the launch controls for the atonic 
missiles are situated. It is safe from attack, self-powered, 
radiation proof and self-supporting - the bridgehead for 
future human reclamation of the world when fallout in a 
potential atonic war has dissipated. X127 is the new recruit, 
one of two operatives always present at the launch controls, 
always ready to respond to the oppositions' first strike. It 
Is his painful duty to press the button when war breaks out 
and it Is from his point of view that we witness subsequent 
events on Level 7. The story is a character study on X127 
and the people who inhabit this claustrophobic, mechanised 
environment, who have to adjust not only to the fact that 
they are trapped there indefinitely but also to the fact that 
they were responsible for the holocaust in the first place. 
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'H' CKelth Buckley) discovers the dreadful secret of his 
people when he becomes trained to work on "Level Seven* 


The tale Is at once doom-laden and poignant; the final 
scenes - in which humanity falls victim to a very unexpected 
angel of death - are desperately moving and as in "The 
Machine Stops*, the sets are littered with corpses. Designer 
Borman James excels himself again, with the control room and 
hydroponics plant being particularly impressive, but the 
whole story reflected the inevitable class injected by such 
luminaries as screenwriter J.B. Priestley and director 
Rudolph Cartier. Strangely, in a 1983 interview, Irene Shubik 
felt that Priestley's adaption of the episode was poor and 
failed to do the original work Justice. 

Whilst "The Machine Stops* and "Level Seven* were the most 
spectacular successes of season two, the high levels of 
interpretation and production were maintained throughout. 
Hugh Vhitemore's own "Frankenstein Mark II" involved one 
woman's obsessive search and constant fight against a 
government cover-up in an attempt to reveal the horrific 
secret behind her ex-hushand's disappearance - and some 
excellent costume design presented the viewer finally with a 
cyborg colossus. 'SecoDd Childiood* was another original 
drama, parodying the entertainment world and combining it 
with the old SF concept of rejuvenation. "The Bye" portrayed 
the dangers implicit in technology as an Instrument of the 
law, as "The World in Silence* did in a similar vein for the 
state of education. "Tunnel Under the World* utilised the 
series' strengths in the design department to depict a world 
in which humanity is a microcosm for galactic business 
affairs. Larry Elsenberg's first story, "The Fastest Draw", 
seemed a little too whimsical for *ODT OF THE UIOOVl* and 
would have fitted in better to an anthology series which 
specialised in 'twist In the tali' endings. Illuminated by 
ever-watchable US character actor Ed Begley and the 
enjoyable saturnine James Maxwell, it related how an 
electronic tycoon with a love of the wild west hires an 
English engineer to construct a machine which will give him 
the thrill of a quick draw. The engineer has machines which 
monitor the rich man's speed and reactions on bis tests at a 
shooting range, and programmes this into his automated 
opponent so that it will always be a fraction slower and 
allow the man to invariably win. However, confronted for the 
first time with a real moving opponent, the Billionaire 
falters and the dream he bad realised shoots him down. 
Elsenberg's second tale was another very black comedy, "Too 
Many Ccxiks* which juxtaposed the real SF idea of cloning 
with the archetypal SF cliches of galactic imperialism. 

"The World in Silence* was an effective entry, ingeniously 
directed to give a sense of tension by Baoml Capon. In a 
college of the future, Garsfleld College, teaching machines 
handle the tutoring of some courses. Intelligent second year 
student Sarah Richards had dreaded their arrival, but through 
them she found she could establish a mental link or thought 
pattern with her fellow pupils and take control of them, 
causing them all to fall into silent trances before their 
terminals. Sarah claims that this is a truce, stating that 


silence Is necessary because speech Implies distinction of 
thought. Cutting power to the computers would kill the 
pupils, and e7en the masters' pleas to. the authority proved 
Ineffectual. Sarah envisaged a day where, by securing the 
minds of others, when the computer became obsolete they 
would be able to secure domination of others without 
electronic aides. Stephen Kershaw, the supervisor who 
rearranged the computers to comply with fire regulations, 
realises the machines may have control of the thought 
pattern and attempts to put one of them out of action. To 
avoid Sarah's powers he posed, under hypnosis, as one of the 
thought patterns and. In an act of auto-suggestion, brought 
the roof down to dispell the situation. Sarah was played by 
Deborah Vatllng, a young actress who the following year 
would land the role of Victoria In "DQCTOH ¥B0“- 

After the quieter Interlude of William Trevor’s "Walk's Bnd", 
the season ended with two comedies concerning robots, both 
by Asimov <lt Is Interesting to note that one of SF's most 
enduring popular creations, the robot, was only Interpreted 
in a comic way in the Shublk series). "Shtlsfactlon 
Guaranteed* complements season one's ‘Andover and the 
Android” by again featuring a domestic robot wltb sexual 
complications, this time In the shape of a man, 'Tony', who 
quite innocently threatens the stability of the Belmont 
household with hilarious results. “The Prophet", Shublk's 
final story shown on Sew Year’s Day 1967, featured one of 
Asimov's favourite characters, the battle-axe robot 
psychologist Dr Susan Calvin, who had appeared In the "ODT 
OF THIS WORLD* episode "Little Lost Robot" played by Maxine 
Audley, but was here presented as a retired lady telling a TV 
reporter of her strangest case in the guise of Beatrix 
Lehmann who was perfect In the part CA further Calvin story, 
"Liar!" was produced In the show's first colour season, this 
time wltb Wendy Gifford In the role) . Out on a distant space 
station, two technicians, Powell and Donovan, and their wives 
find that QT-l, a new robot, does not believe that humans 
created it and a fraught game of logic and bluff ensues. The 
casting and performances were excellent, and the instalment 
saw the first use of the robot costumes which would 
resurface In "DOCTOR ?H0"6 "The Mind Robber" (minus their 
numbers and with gun and a new coat of paint) amongst the 
superlative design work. The story neatly framed the series' 
interests In technology and mankind's overall reliance on it 
- seminal themes, memorably conveyed. 



Claire Belmont (Veady Craig) finds herself enduring a robot 
servant which has the claim "Satisfaction Guaranteed" 


Shublk's association with "OUT OP THB uhKJIOVM* - but not 
telefantasy - came to an end and one wonders whether the 
series itself, despite its success, would have been allowed 
to drop in the absence of Its mentor and her close-knit 
team, because there was a two year gap before the eerles 
returned, this time In colour and with BBC2 far more 
available to the masses - although BBCl had screened a batch 
of reruns. The new third season In 1969 was now under the 
auspices of Alan Bromly and the recurring names that crop up 
in It - Cartier, Cooke, Jenkins et al - hints that the Beeb 
didn't quite know what to do with It after Shublk's departure 
and so seemed to rely on old bands to carry It through. 


Some of the original team - Sasdy, Stewart, Savlle, etc - 
continued to work sporadically In the telefantasy field. 
Spenton-Poster himself was to direct a science-fiction 
episode of "Thirty Minute Theatre* - Robert Moore Williams' 
•The Metal Martyr* - over Christmas 1967, Stanley Killer and 
Julian Bond later adapted stories for Hammer's "JOHRmni TO 
THB Hiaowr series. Jeremy Paul also worked on the show, as 
well as crafting the brilliant plays about Dominick Hide for 
•FLAT FOR TODAY*. Other aspects Influenced various SF series. 
Various sound effects and music from the radiophonic 
workshop turned up in "DOCTOR WHO", notably the muzak from 
"Time in Advance" In segments such as "The Macra Teiiur" and 
•The Invasion". Michael Imison, the uncredlted script editor 
on the second season who also compiled the “Radio times’ 
previews, was a director too, working on the episodes "The 
Steel Sky" to "The Bomb* of "DOCTOR WHO" in early 1966. 

Whatever its Influence however, "OUT OF THB HMKMOW¥"s first 
two seasons, despite the usual restrictions In time and 
budget, always deployed the greatest talents available in the 
British TV world to provide a constantly challenging, 
continually thought provoking series of high class drama. 


RTRT.inflRAPHY 
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“VISVAL ESCYCLOPEDIA OF SCIBSCE PICtlOE’, ed: Brian Ash, 

1977 
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Season One 


Title music composed and conducted by Borman Kay 
Incidental music and Special Sound by BBC Radiophonic 
Workshop [unless specified] 

Visual Effects: Bernard Wilkie, MlchaelJohn Harris 
Associate Producer; George Spenton-Foster 
Producer and Story Editor: Irene Shublk 

4th October 1965 

"10 PLACE LIKE EARTH” by John Wyndhan [pen-name for John 
Benyon Harris] 

Dramatised by Stanley Miller 
Directed by Peter Potter 
Designer: Peter Seddon 

(]ast: Terence Morgan (Bert) and Jessica Dunning (Aaneka), 
Joseph O'Conor (FreemaD), Alan Tilvern (Blaae), George Pastel! 
Olajor Kban), Jerry Stovin (Captain on Spaceship) with 
Hannah Gordon (Zeyla), Bill Treacher (Barris), Vernon Joyner 
(Carter), Geoffrey Palmer (Chief Officer), Roy Stewart 
(Security Guard). 

Wandering on the peaceful world of Mars Is a lone and 
homesick Eartbman, Bert Foster, stranded when Barth 
exploded. One day he learns of a reborn Earth In the form of 
the Inhospitable world of Venus and for him, hope returns as 
he departs for the planet where terraforming is taking place 
by means of slave labour. 

Broadcast: 2000 - 2100 

Repeated: 22nd July 1966 1930 - 2025 
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ilth October 1965 

TEB COOTTEEFBIT MJ- by Alan E, lourse. 

Dramatised by Philip Broadley 
Directed by Oeorge Spenton-Foster 
Designer: Trevor Vllllaas 

Cast: Alex Davlon (Dr. Crawfoni), David Henmlngs (Vescott) 
Charles Tlngwell (Captain Jaffa) with Peter Fraser (Donnie) 
Anthony Vager (Jensen), Keith Buckley (Scatty), David Seville 
(Gerry), Geoffrey Kenion (Dave), Barry Ashton (Frank;, David 
Kunro (Ken), Hedger Vallace (Camaander), Lew Luton cafficer; 
Derek Martin (Guard). ' 

The crew of a spaceship returning to Barth from a voyage to 
the planet Ganymede are undergoing routine medical checks, 
when Dr Crawford finds that one crew member. lavlgator 
Vescott, has a blood-sugar count of zero, which means that If 
he is a normal human being he ought to be stone dead. The 
crew are held In terror by an alien being with deadly 
powers. ■' 

Broadcast: 2000 - 2100 
Fepeated; 8th July 1966 2000 - 2100 


18th October 1965 

■STBAIGBB n THB FAMILT' by David Campton 
Directed by Alan Bridges 
Designer: Barry Learoyd 

Cast: Richard O'Callaghan (Boy), Joby Blanshard (Hall), 
Justine Lord (FauJa;, Brie Lander (Sonny), Peter Thornton 
(Lorry driver;, Peter Copley fCiarJes 'iilson). Daphne Slater 
(Kar^aret 'iilson), John Paul (Brown;, Jack May (Svans), Bay 
White firrs. Fain;, Maurice Podbrey (Director;, Clive Graham 
(Assistant), Brian Vaughan (Swain). 

Charles Vllson and his family are hounded from place to 
place since his son, Boy, is a mutant with the power to 
direct people aglnst their will. Dr Bvans wants to examine 
him for science, and Paula, a young actress, persuades Boy to 
perform a hypnotically persuasive TV commercial for 
cigarettes for her ruthless agent Sonny. 

Broadcast: 2000 - 2100 

Repented: 15th July 1966 2040 - 2140 


Cleft) Boy (Richard O'Callaghan), the young man plagued by 
the curse of being a genetic mutation and (right) 
Impressario Sonny fJrlc Lander) and artiste Paula (Justine 
Lord) from the episode "Stranger in the Family" 


Cleft to right) Bert Foster (Terence Korgan), one of the last 
men left alive on Mars In "Id Place Like Earth". Kavlgator 
Vescott (David Meaaings), a man who should be dead In "The 
Cmnterfeit Man". Eccentric, Henry Vilkes (Kilo O'Shea;, tends 
a rare plant In "Come Buttercup, Come Daisy, Come ...?" 


25th October 1965 
HTEB DEAD FAST" by Isaac Asimov 
Dramatised by Jeremy Paul 
Directed by John Gorrle 
Designer: Borman James 

Incidental music composed by Dudley Simpson 
Cast; George Benson (Arnold Potterley), James Maxwell (Jonas 
Foster;, David Langton (Thaddeus Araaan), Sylvia Coleridge 
(Caroline Potterley), Shirley Cain (Kiss Clements), Frances 
Alger (Laurel) and Vllloughby Goddard (Ralph Siaao). 

Arnold Potterley Is a twenty-first century professor with an 
Interest In ancient Carthage, which he believes has been 
maligned by historians. The Vorld Council possesses a 
Chronoscope, reputedly able to screen any event from the 
past. Potterley seeks permission for some time viewing, but 
the official in charge, Araman, warns him not to pursue the 
matter further at risk of committing anarchy. 

Broadcast: 2000 - 2100 

1st Bovember 1965 

■TIMS n ADTAICB" by Vllllam Tenn [pen-name for Philip 
Klass] 

Dramatised by Paul Erickson 
Directed by Peter Sasdy 
Designer: Tony Abbott 
Special effects: Bernard Vllkle 

Cast: Edward Judd (Crandall) with Oliver MacGreevy (Chief 
Guard), Mike Pratt (Henck), Dyson Lovell (Benson), Peter 
Madden (The Examiner), Michael Harding (Kewsreader), Jerome 
Villls (Ryvan), Judy Parfltt (Xarle), Wendy Gifford (Pally), 
Peter Stephens (Stephenson;, Patrick Scanlan (A Captor), 
Danvers Valker (Dan), Phillip Voss (Police Officer), Ken 
Parry (Ballaskla). 

A convict ship is on Its way back to Earth from a penal 
colony in outer space, and among its passengers are Bicholas 
Crandall and Otto Henck. They are very special cases Indeed 
for they are the first men ever to survive the seven years 
of rigorous punishment which earns them the right to commit 
murder. They refuse to name their chosen victims on arrival 
at the spaceport and their old acquaintances wait in fear. 
Broadcast: 2000 - 2100 

8th Bovember 1965 

■COMB BUTTBSCDP, COMB DAIST, COME ...?■ by Mike Vatts 
Directed by Paddy Russell 
Designer: John Cooper 

Incidental music arranged and played by Tommy Reilly 
Dogs trained by Barbara Voodhouse 

Cast: Milo O'Shea (Henry Vilkes), Christine Hargreaves 
(Monica Vilkes), Patsy Rowlands (Anne Lovejoy) with Jack 
Vlld (Danny), Ann Lancaster (Mrs. Bryant), Eric Thompson 
(Saraan), Desmond Jordan (Dr. Chaabers), Julie Kay (Mrs. 
Dixon), Blgel Lambert (Kilkman), Bernard Kay (Det-Sgt 
Crouch), Alan Haywood (Det-Con. Fraser) and Klnl-MlM. 
Fishmonger Henry Vilkes has a large garden which Is his 
hobby. The average green-fingered fishmonger does not, as a 
rule, cultivate rare tropical plants In suburbia, nor does he 
usually give them pet names, talk to them or feed them diced 
rabbit. His wife, Monica, has a fear of the garden as the 
plants somehow live all through the winter and never die. 
"It’s weird ..." 

Broadcast: 2000 - 2100 

Repeated: 12th August 1966 2000 - 2100 
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IStli Bovenber 1965 
■SaCEEB BAIT* by Is«u>c Asinov 
Dranatleed by Meade Roberts 
Directed by Baoni Capon 
Designer: Vllllan KacCrow 
Fight Arranger: Pater Dlaaond 

Cast; John Kelllon (Dr. Sheffield), David Knight <'ClaoD>, Bill 
Bagy {Captain), David Sunner fPernadsiy; and Clive Bndersby 
fjfar*; with Burt Kwouk (Wovee), Roger Croucher (Fatfkes), 
Tennlel Evans (Rodriguez), Peter Diamond CFJrst Crevaan), 
John McArdle (Second Crawaan); Keith Peacock, Tim Condren, 
Billy Dean, Adrian Droteky, Fred Haggerty, Del Baker fCreur 
Keabers). 

The colonisation of the planets began many centuries ago and 
is now almost complete. But on one planet, Troas, the 
Galactic Confederation failed. The entire colonisation party, 
a thousand men, women and children, died within three years- 
Mark Annuncio Is a child trained to soak up facts and Is put. 
on the crew of the Triple G with Sheffield, his attendant 
psychologist, to find an answer. 

Broadcast: 2000 - 2100 

Repeated; 5th August 1966 2000 - 2100 


22nd November 1965 

■THE FOX AID THH FOREST* by Fay Bradbury. 

Dramatised by Terry Hatlon. Additional material: Meade 
Roberts 

Directed by Robin Kidgley 
Designer: Peter Seddon 

Cast: Frederick Bartsan (David), Llane Aukln CSarahJ with 
Barren Mitchell (Joe), Marne Maitland (Sbav) and Aziz Resh 
(Boy), Seraflna Di Leo (Mexican Vanan), Eric Flynn (Faber), 
Delphine (Dancer), Domingo De Lezaria {'Guitarist.), Robert 
MacLeod (Aaerlcan aan), Bettlne Milne (Aaerican tfoaan), 
Guido Adornl CFirst Mexican), JosA Berllnka (Second Mexican), 
Dean Francis (Man in aasR), Steve Georglo (Bellboy), Patrick 
Scanlan (Singer and guitarists, Marcella Mar kham (Beth), 
George Roderick (Hotel Manager). 

In 1938, Bill and Susan Travers, an ordinary couple from New 
York, are enjoying a Mexican fiesta when a stranger In a 
mask greets them as David and Sarah Kristen and asks them 
"1938 must have seemed liie a pretty good year to you. ny 
did you choose it?" Two travellers from the year 2165 have 
dared abuse their privileges as government workers to escape 
their present and are now sought by the 'Hunters'. 

Broadcast; 2000 - 2100 

29th Bovenber 1965 

■ABDOVEE AID THE AIDROID* by Kate Vilhelm 
Dramatised by Bruce Stewart 
Directed by Alan Cooke 
Designer: Lionel Radford 
Incidental music: Borman Percival 

Cast: Tom Crlddle (Andover), Annette Robertson (Lydia) with 
Ronald Ibbs (Sir Felix), Fulton Mackay (Cullen), Robert 
Eddlson (T^ilyantsi), Robin Parkinson (Purvis), David Coote 
(Charlie), Helen Lindsay (Phoebe), David Convllle (French), 
Lisa Daniely (Eleanor), John Malcolm <PatricAJ, Marda Vanne 
(Mathilda), Erik Chltty (Bernard), Peter Bathurst (Bamaby), 
Fred Hugh (Fred). 

If Roger Andover wishes to Inherit the family electronics 
business from his Aunt Mathllde he must give up the bachelor 
life which he likes and get married. His solution involves 
the androids developed by the top secret unit at the 
Ministry of Science, and soon he Is able to pass off a 
beautiful electronic woman called Lydia as his wife, who 
seems totally agreeable and anxious to please. 

Broadcast: 2000 - 2100 

Repeated; On BBCl as *AID0VBR AID THE ABDSOID* [l.e. not part 
of "OUT OF THE HBaOVB*! 29th December 1965 2100 - 2200 

eth December 1965 

■SOME LAPSE OF TIME* by John Brunner 
Dramatised by Leon Griffiths 
Directed by Roger Jenkins 
Designer; Ridley Scott 

Cast: Ronald Lewis (Max Harrot/) with Jane Downs (Diana 
Harron), Peter Bowles (Policeman), John Gabriel 
(Saiffersbon), Richard Gale (Dr. Gordon Faulkner), George 
Voodbrldge (Det-Sgt. Cloudby), Moultrie Kelsall (Professor 
Leach), Delena Kidd (Dr. Laura Danville), Laldlaw Dalling 
(Radiographer), Blake Butler (Anderson), Jane Bolton (Nurse), 
Bridget McConnel (Sister), Lucy Young (Secretary), Maitland 
Moss (Head Porter). 

Vakin'g from a recurrent nightmare where he le pursued by 
barbaric accusing figures, Dr Max Harrow finds a half- 
stunned tramp has collapsed outside his house. The man Is 
suffering from a genetic radiation disorder that should have 
killed him In Infancy, and In fact robbed the Harrow's of 


their baby son. He speaks in a bizarre language and clutches 
a human finger bone. And he Is the figure from Max Harrow's 
nightmares ... 

Broadcast: 2000 - 2100 

Repeated; 19th August 1966 2000 - 2100 



Keeper of the Robots, Morrey (Graham Stark) with Cecil 52, 
one of his charges in "The Midas Plague* 


13th December 1965 

THISTEHH TO CHBTADEDS* by J.G. Ballard 
Dramatised by Stanley Miller 
Directed by Peter Potter 
Designer: Trevor Vllllams 

Cast: Donald Houston (Dr. Francis), Noel Johnson (General 
Short), John Ablnerl (Colonel Chambers), Robert James fDr. 
Kersb) and James Hunter (Abel Granger) with Lionel Stevens 
fCaptaJn Peters). Carla Challoner f2eona fteters), John Moore 
(Matthias Granger), Joyce Donaldson <Irs. Granger), Janet 
Gallagher (Sarah Granger), Vendy Johnson firs. Peters), Karl 
Lanchbury (Matthew Peters), Peter Bennett (Jeremiah Baker), 
Christine Lander (Mrs. Baker), Roy Hills (Mark Baker), Janet 
Palrhead (Ruth Baker), Robert Russell (Sergeant Burke), John 
Line (Captain Sanger). 

Thirteen people are living Inside a steel world of their own, 
known as 'the Station'. All but one are conditioned to their 
surroundings with all their Earth memories erased. The 
exception Is the man who Imposed the block. Dr Francis, who 
Is confronted with Abel, a boy born In the community who 
starts to ask questions about 'the Station' and what Is 
beyond It. Francis knows such knowledge will hamper 
community efficiency, but he wants to see what Abel can 
determine himself ... 

Broadcast; 2000 - 2100 

Repeated: 26tb August 1966 2000 - 2100 

20tb December 1966 

"THE MIDAS PLAGUE" by Frederick Pohl 

Dramatised by Troy Kennedy Martin 

Directed by Peter Sasdy 

Designer; Villlam McCrow 

Incidental music by Max Harris 

Cast; Graham Stark (Money) with Sam Kydd fPred), Anne 
Lawson (Edwina) and Julian Curry (Edward), Victor Brooks 
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(ValBwrlgbt), Anthony Dawes (Benry), Robert Sidaway fCeorge>i 
Graham Lines fffldeoQ^, Michael Earl (Police robot), Geoffrey 
Alexander fCouBsei^, A.J. Brown (Judge), Sydney Arnold 
fft-fsoner^p David Mettheln (Analyst), David Blake Kelly 
(Sebel Jeader>. Richard Davies (First rebel), Arne Gordon 
(Second rebeJ,>, John Barron (Sir John). 

The Robot Age has arrived and electronic slaves produce more 
than enough of everything- Man need only consume and enjoy 
himself. But super abundance has problems and Morrey, the 
Keeper of the Robots, is one of those low on the social 
scale, the 'poor', who finds himself swamped with more goods, 
than he can possible consume ... 

Broadcast; 2000 - 2100 

Repeated: 29th July 1966 1930 - 2030 



Vashti (Yvonne Kltchell) emerges from her quarters into the 
nightmare of civilisation when "The Machine Stops' 


Season Two 


Title music composed and conducted by Borman Kay 
Incidental Music and Special Sound by BBC Radlophonic 
Workshop lunless noted) 

Visual Effects; Bernard Wilkie, Mlchaeljohn Harris 
Associate Producer: George Spenton-Foster 
Producer: Irene Shublk 


6th October 1966 

THE MACHUE STOPS' by E.M. Forster 
Dramatised by Kenneth Cavander and Clive Donner 
Directed by Philip Saville 
Designer: Borman James 

Cast; Yvonne Mitchell (Vashti) and introducing Michael 
Gothard (Kuno) with Bike Arrighl (Airship Attendant), 
Jonathan Hansen (Airship Passenger), Jane Jordan Rogers 
(Voice of Friend), Lucy Hill (Girl). 

Vashti is a woman of the future who never leaves her one 
room where the Machine caters for her every need inside an 
automated metropolis. But her son Kuno has some strange 
ideas. What would happen if the Machine stopped? And what 
lies outside the Machine? 

Broadcast; 2130 - 2220 

Repeated; 15th April 1967 2300 - 2350 [BBCll 


13th October 1966 

■PRAMKRMSTE IB MASK II' by Hugh Whitemore 
Directed by Peter Duguid 
Designer; Tony Abbott 

Cast: Rachel Roberts (Anna) with David Langton fDr. 
Morrison), Bernard Archard (Dr. Giddy) and Michael Belnt 
(Security Kan), Wolfe Morris (Smltbers), Annette Kerr CMrs. 
Burgoyne), Richard Carpenter (Inspector Gllllat), Dorothea 
Phillips (yurse), Basil Henson (George Preston). 

Anna Preston has been divorced from her scientist husband 
George for a year now, but her new life is interrupted one 
night by the arrival at her flat of the mysterious Smlthers, 
who claims to be a friend of George's, who collects his 
possessions. Intrigued, Anna tries to get news of him from 
the space-research establishment only to find her way 
blocked by officialdom ... 

Broadcast: 2130 - 2220 


20th October 1966 
'LAMBDA I' by Colin Kapp 
Dramatised by Bruce Stewart 
Directed by George SpeEton-F(Dster 
Designer: Peter Seddon 

Music composed and conducted by Borman Kay 
Cast; Ronald Lewis (Benedict), Charles Tingwell • (Capt. 
Dantor) and Sebastian Breaks (Paul Porter), Mary Webster 
(Bridie), Jessica Dunning (Mary Bone), Kate Story (Julie) 
with Michael Lees (Ferris), Geoffrey Frederick (Alex), 
Geoffrey Kenion (Birch), Anthony Wager (Harvey), Murray Kash 
(Aaerlcan/Technlcian), Danvers Walker (Brett), Jan Conrad 
(Borsch), Peter Fontaine (Caradus), Andy Ho (OrJentaJ). 

The Elektron makes a voyage through the earth using TAU, a 
form of atomic travel through matter. It Is still an 
experimental method and its psychological effects are 
unknown- When the Elektron becomes trapped in the process 
with the Senior Controller's wife on board. Controller Porter 
and Benedict set out in Lambda I on a rescue mission. 
Broadcast; 2130 - 2220 

27th October 1966 
•LEVEL SHVEI' by Mordecai Roshwald 
Dramatised by J.B. Priestley 
Directed by Rudolph Cartier 
Designer; Borman James 

Cast; Anthony Bate (General), Keith Buckley (X.127), Michelle 
Dotrlce (B.747) and David Collings (X.117), Ton Crlddle 
(Doctor), Jane Jordan Rogers (Voman Coaaandant) with Michael 
Bird (Colonel), Sean Arnold (Keu Kan), Anthony Sweeny (Air 
Supply Officer), David Cargill (Badio Kan One), Raymond Hardy 
(Sadio Kan Ttfo), Glenn Williams (Kan), Patricia Denys 
(Voaan). 

After his final training in defence computers, 'H' is entitled 
to three weeks leave. But his Colonel tells him that he must 
visit certain underground installations first, and bis leave 
is postponed. So 'H' goes down to Level 7, the ultimate 
missile command HQ strong enough to withstand atomic 
warfare, 4,500 feet below the Earth's surface. What he does 
not realise is that he is there for good ... 

Broadcast: 2130 - 2220 

Repeated: 29th April 1967 2300 - 0000 IBBCll 



Charles Dennistoun (Klgel Stock) wins the chance to becomes 
a young man again and have a 'Second Childhood' 


10th Hovember 1966 
■SECOID CHILDHOOD' by Hugh Leonard 
Directed by John Gorrle 
-Designer; Tony Abbott 

Cast; Blgel Stock (Charles Dennistoun) and Roland Curram 
(Bonnie Cash), Caroline Blakiston (Dr. Odlle Keppler) with 
Donald Pickering (Kenneth Denaistouo), Geraldine Hewman 
(Joan Dennistoun), Betty Cooper (Betty Dennistoun), John 
Horsley (Tom Dennistoun), Robin Phillips (Dr, Will Berstein), 
Hugo Schuster (Dr. Gerhardt KeppJer), Sybllla Kay (Kaid). 

Ten years in the future, the TV quiz show "You Bet a Klllion* 
has millionaires stake a million to possibly win another 
million or 'the prize that is beyond price'; a course in 
rejuvenation. Sixty-year old Charles Dennistoun is the lucky 
winner and although his friends and family have mixed 
feelings, he goes ahead with the clinic treatment not 
realising the repercussions on everyone. 

Broadcast; 2130 - 2220 

Repeated; 6th Nay 1967 2245 - 2335 IBBCl] 
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Julian Clay dnton ffodgers) accused of nurder la *Tlie Bye*, 
Amos Handwortby CEd Beg2ey) witb Peter Stenning fJames 
Maxwell) in "Tbe Fastest Draw". Dictator Vattari (Xarlus 
Goring) and Dr Andrew Cook (Paul Daneaan) in “Too Xany 
Cooks". Dr Susan Calvin (Beatrix Lebmann) in "The Prophet" 


17th Bovenber 1866 

"THE WORLD II SILfilCB* from a story by John Raaklne Cpen~ 

name for Douglas Ranklne Kasonl 

Dramatised by Robert Gould 

Directed by Baoml Capon 

Designer: Vllllam XcCrow 

Cast: Xark Eden fStepiieii ATersiiawJ, Deborah Vatling (Sarah 
Elcbards) with John Baskcomb (Eric Lansbujy), Kenneth 
Gardiner (George), John Allison (Geoffr^ Harrison), ladine 
George (Florrie), Stephen Whittaker (Barald), Sara Alsson 
(Freda), Susan Field OTrs. Hichards), Boel Davis (Davison), 
Richard Hampton (Chief SuperJotendant Hailer), Keith Pyott 
(General Harboard), Erik Chltty (Dr, Hamaond). 

Sarah Richards is distinguished from her fellow second year 
students at Garsfleld College by her dislike of the new 
teaching machines. However, when supervisor Stephen Kershaw 
rearranges the machines to meet new fire regulations, it 
creates an even more terrifying situation when Sarah 
realises she can extend her thought patterns through the 
machines to her fellow students. 

Broadcast: 2130 - 2220 
24th Boveaber 1966 
"THE EYE* by Henry Kuttner 
Dramatised by Stanley Killer 
Directed by Peter Sasdy 
Designer: Borman James 

Incidental music coaposed and conducted by Max Harris 
Cast: Leslie Sands (Andrew Maddox), Anton Rodgers (Julian 
Clay), Valerie Gearon (Bea), Vanda Ventbam (Josephine) with 
John Ventworth (StevensJ, Eric Young (Xunder), Frank 
Slngulneau (Judge), Peter Boel Cook (Caller). 

Julian Clay Is accused of murdering Andrew Kaddox. He cannot 
deny the charge. 'The Eye', a device which records the past, 
saw him do It so the evidence is there for all to see. But it 
seems that the law may allow him one technical loophole ... 
Broadcast: 2130 - 2220 
let December 1966 

"THIIEL DIDBS THE WORLD" by Frederick Pobl 

Dramatised by David Campton 

Directed by Alan Cooke 

Designer: William KcCrow 

Incidental music by Borman Percival 

Cast: Ronald Hines (Guy Biriett) with Petra Davies (Mary 
Birkett), Gay Hamilton (April Dom), Timothy Bateson 
(Swanson), Peter Madden (Spelaan) and Fanny Carby (Miss 
Mitkin), Patrick Parnell (Vaiier). 

In a world where brain patterns run machinery and powerful 
new advertising techniques appear dally, Guy and Mary 
Blrkett live apparently humdrum lives, until one day Guy 
makes a discovery. 

Broadcast: 2130 - 2220 
8th December 1966 

"THE FASTEST DRAW* by Larry Elsenberg 

Dramatised by Julian Bond 

Directed by Herbert Vise 

Designer: Peter Seddon 

Incidental music by Dudley Simpson 

Cast: Ed Begley lAaos Handwor^y) with Annette Carell fitmaa 
Bowles), James Maxwell (Peter Stenning) and Jerry Stovln 
(The Pilot), Patricia English (Marie Crane). 

A fully animated electronics factory houses an original 
saloon from Pecos, since it is owned by the millionaire 
eccentric Amos Handwortby who is determined to keep part of 
the Old Vest alive whilst striving to be as good a man as 
bis fast-drawing frontier-marshal father. Peter Stenning 
arrives from England and is bewildered by the set up before 
he cones into conflict with Handworthy. 

Broadcast: 2130 - 2220 

Repeated: 13tb Kay 1967 2245 - 2335 CBBCl] 


15th December 1966 
"TOO MAIT COOKS" by Larry Elsenberg 
Dramatised by Hugh Vbltemore 
Directed by John Gibson 
. Designer: Raymond Cuslck 
Music composed and conducted by Borman Kay 
Cast: Marius Goring (Vattari), Paul Daneman (Dr. Andrew Cook) 
with John Hollis (Ceasni), John Gabriel (Easterbrook), Cyril 
Sbaps (Dr. Duval), John Vood (Brenner) and Jean Aubrey (Mrs. 
Emily Cook). 

Dr. Andrew Cook invents a new process to make clones, living 
copies of human beings. He unwittingly duplicates himself and 
finds himself used by Vattari, dictator of the solar system, 
as a secret weapon in a struggle for economical survival 
against the powerful alien culture of the Sentlents. 

Broadcast: 2130 - 2220 
22nd December 1966 
"VALE'S BBD* by Vllllam Trevor 
Directed by Ian Curteis 
Designer: Vllllam McCrow 

Cast: Felix Aylmer (Mr. Bone), Brenda De Banzle (Mrs. Dakers) 
with Sebastian Shaw (Major Gregory) and John Robinson (Dr. 
Saint), Henry Oscar (Mr. Vardle), Carleton Hobbs (Mr. Quire), 
Susan Richards (Miss Claytharpe) with Sally Travers (Maid), 
Elizabeth Begley (Matron), Mary Hinton (JfJss Dnasby), Alisa 
Grahame (Mrs. BcpeJ; Sylvester Morand, Christopher Owen (Man 
servants). 

To Miss Claytborpe, Dr. Saint's offer of a free place in his 
comfortable old people’s home appears entirely philanthropic. 
About the treatment that goes with it though, he is 
suspiciously vague ... 

Broadcast: 2135 - 2225 
29th December 1966 

"SATISFACTIOB GUARABTEED" by Isaac Asimov 
Dramatised by Hugh Leonard 
Directed by John Gorrle 
Designer: Borman James 

Cast; Wendy Craig (CiaJre Belaont) with Hal Hamilton (Tony), 
Ann Fairbank (Dr. Inge Jensen), Helen Horton '-(Brenda 
CJaffem; and Bruce Boa (K.G. Bullen), Barry Warren (Larry 
Behaont), Valerie Colgan (JfJriaa Swann), Patty Thorne 
(Deirdre Schwartz), Rodney Archer (Assistant). 

TVJ - Tony - a robot which is Indistinguishable from a man, 
Is programmed to do housework and work twenty-four hours a 
day, seven days a week. Larry Belmont, an ambitious British 
executive working for US Robots, arranges for his wife Claire 
to look after Tony whilst he is on a business trip. And he 
takes her co-operation for granted ... 

Broadcast: 2130 - 2220 

Repeated; 22nd April 1967 2250 - 2340 IBBCll 
1st January 1967 

"THE FEOPHFT" from “Reason * by Isaac Asimov 
Dramatised by Robert Muller 
Directed by Baoml Capon 
Designer; Richard Henry 

Cast: Beatrix Lehmann (Dr. Susan Calvin), Tenniel Evans (^T- 
1) and David Healy (Greg Powell), Brian Davies (Mike 
Donovan) with James Cossins (Interviewer), Julie Allan 
(Martha PoweJJJ, Judy Kelrn (Abigail Donovan), Michael Volf 
(Van Muller); Ron Bagleton, Robin Sherrlngham, Chris 
Blackwell, Jim Wyatt, Graham Lawson, George Rutland, Tony 
Barnes, Derek Davis (Robots); David Graham. Haydn Jones, Roy 
Skelton (Robot Voices). 

Powell and Donovan encounter some very strange spiritually 
minded robots on the space station they are assigned to 
supervise. Robot psychologist Dr. Susan Calvin is called in, 
and 'In her sixty years in the profession she finds she has 
never seen a robot development as strange as QT-1. 

Broadcast: 2205 - 2255 
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SUI^VIVCRS 


A Writer's Tale 


An Interview with 

MARTIN WORTH 

Prepared b y 

Andrew Pixle v 

and Martin Worth 


Martin Vorth started to write for television during its boon 
In the 1950e as the Independent channels forged into 
existence with series like ITC's *THE ADTEITITiKES OF w n.T.TAM 
TELL* and the BBC required suitable playlets for its 
schedules. His career has Involved a great variety of series 
and serials, including menorable episodes of 'DOOnATCH* and 
’SUFVI7OTS" for the BBC in the 1970 b. 

'I got into the business when coBmercial television started, 
I was a Journalist before that and I'd also bad several radio 
plays produced. There were sore opportunities for young 
writers then than there are perhaps nowadays. There were 
so few of us. 

•By the tine I was really established I was In continuous 
work. For Ted Vlliis, I wrote several episodes for of 

his popular drama series - “THH SULLIVAB BKOTHBKS*, "EBS 
TuuKSDAT*and "SERGEABT COSE". For Granada, I wrote two 
plays for their "CITT 68" series and later several scripts 
for Philip Mackle's HB EOSH" which Bob Bolnes worked on 



’Incidentally, I'd also been the author of the very first 
tele-drama ever done by Granada - a very free adaptation of 
a stage play called "SHOOTIIG STAS" that Silvio Barlzzano 
directed for Sydney Bernstein. 


Martin Vorth takes a well earned break during the Tachyon 
charity telefantasy event held In Stourbridge in 1966 


"For the BBC I contributed to many drama series such as "DS 
FULAT'S CASEBCX^ before becoming script editor of "THE 
BOEBBRBBS* produced by Peter Graham Scott. I worked a lot 
with Peter on television. He was the first producer of "TBE 
OIEDU LUS* for which I wrote at least twelve scripts. I 
also wrote for "CHAIIPIOI HOUSE", "SUTHHELAID'S LAV". "BTAI 
UTEEIATIOHAL", "out of the Uinovi" and an anthology series 
of original plays under the umbrella title of "HEIACE", one 
of which I subsequently turned into one of five stage plays 
I've had produced. 

•For Anglia I wrote one of "OKSOI VHLLBS' GREAT EFSTERQS", 
a series of half-hour adaptions of short stories Introduced 
each week by Orson Velles - not that Velles ever chose, read 
or saw any of the scripts himself, 1 believe. All his 
introductions to camera were shot on a single day somewhere 
In Paris. 

"I remember trying to write on the first season of "THE 
ATBIGBRS" hut nothing came of it. For Bichard Bates I did, 
however, write lots of scripts for bis later series, "PUBLIC 
BYB" with Alfred Burke. One of these <"You Have to Draw The 
Line Sonewbere") was the first TV play about gays in which a 
woman who knew there was somebody else in her husband's 
life hires Marker, the private eye, to find out who it is. On 
hearing it’s someone called Fat she threatens to *get the 
bitch' to which Marker replies - "Pat is not a woman." End 
of Act One. Sensation! The IBA cleared the script and ABC 
TV put out a special press release, very nervous of how it 
would go down. But brilliantly acted by Zena Valker and 
Peter Jeffrey, it was a big success." 


How had Martin got involved with writing for the BBC's 
science-faction series "DOOEVATCH", devised by Gerry Davis 
and Kit Pedler, which was in Its second season by late 1970? 
■Elt was a very distinguished scientist who was Interested 
la the environment; I suppose you could call him an 
ecologist. 1 was engaged to write Just one script for the 
first season, but it led to many more. The interesting 

thing about "DGOEVATCH" Is that all the Issues that we 
covered back in 1972 are still very much with us today. 

■"Invasion", my first script, featured a village that had been 
used by the army for gens warfare experiments. The army 
were moving out but they left something toxic in the water 
supply. It wasn't anthrax, although this was one of the 
things that Kit and Gerry were concerned with at the time. 
There is an Island in Scotland that was contaminated with 
anthrax during the war, which has only recently been made 
safe; for many years no one was allowed to visit it. These 
dangers are still around today. This story was about the 
villagers who returned to their village only to discover that 
there was this appalling toxin left over from some mad 
experiment." 

The script was liked a great deal by both producer Terence 
Dudley and script editor Gerry Davis, and Martin was asked 
by Andrew Osborn, then Head of Series at the BBC, to 
contribute more for the show. “I was soon to become the 
last script editor. I wasn't credited because I didn't want to 
be. I said, “I don't want an office and I don't want my name 
OB the screen," because I was busy as a writer elsewhere and 
I didn't want to lose that business. It was only going to be 
a six month assignment. 
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*1 reaenber Terence Dudley wrote en episode about tbe danger 
froa lead In petrol (*Vaiilng for a Enlghtbood”) . This was 
back In 1972, and it Is only now, nearly twenty years later, 
that we have legislation and concern about it. 

'Ve got a lot of help froa scientists and It always 
Impressed me how eager they were to provide us with the 
essential research material. 1 remember spending a whole 
day at Imperial College with an atomic scientist who took 
the time to show me how a group of students with limited 
resources could make a small atom bomb. 

‘The script was called ‘Say Knife, Fat Kan*. It reflected 
dangers that are still with us today such as the fact that 
radioactive materials, perhaps even plutonium, are sometimes 
container carried hy train or truck and capable of even 
being hijacked. In the USA at one time these transporters 
were also carrying Scotch and god knows what else, and the 
alarming thing was a load like that could be hl-Jacked not 
for the plutonium, but for the cigarettes and drink. The 
script started with some students who knew some plutonium 
was being carried by road and managed to steal It. The 
government then tri^ to pretend that nothing had been 
stolen at all - because they couldn't face the publicity. 

'As a writer I have always enjoyed doing reseeo'ch . 1 wrote 
for the BBC series ■WABCTIP*. In my first episode a 
helicopter had to be scrambled on this ship. I was on a 
naval frigate and said to the Captain, "I want to know 
exactly vbat happens from the aanest you decide this 
helicopter's gat to go up. You don't Just say 'scramble tie 
wasp* and suddenly this thing takes off." I find that If a 
writer calls the bluff of an expert and actually Insists he 
wants to know everything, he gets a good response. I 
remember this captain saying to me "actually it takes seven 
minutes to get that helicopter off’ and I said “okay we'JJ 
make a virtue of that and build the suspense element into 
the story’. 

"The last episode of •SDBTIVOiS" (■Power*) was about trying 
to get hydro-electric power going again. I remember going up 
to Scotland and getting massive help from the Scottish 
Hydro-Electrlclty hoard. I asked them to imagine a situation 
in which someone walks Into a defunct and deserted plant and 
has somehow to get the place working. Vhat does he do? 
Vhat mistakes would he make? I wanted every detail and no 
cheating. They responded brilliantly to the challenge. 1 
was shown that even If you got the power station working, a 
sub-station somewhere else had to activated too If the 
current was to get onto the national grid. So I Insisted on 
visiting this sub-station too. Ve got Into a car and drove 
to the mountainside where It was and I was shown exactly 
how It worked. Getting it all right, doing accurate research, 
Is very satisfying. Do it responsibly and you can always get 
dramatic value out of the difficulties you encounter. 

'In *1XJ0IVATCH* there was a very delicate balance between 
what I would call science-fiction and straight ecolcglcal 
Issues. For instance, *InvaBlan* Is certainly not science- 
fiction as that sort of thing had already in reality 
happened. But In the very first episode, by Kit and Gerry, 
■The Plastic Eaters*, the plastic inside a 'plane begins 
melt as It Is attacked by a 'virus'. That was pure science- 
fiction because that could not possibly have happened, But 
It asked a very shrewd question - why should man be 
dependent on something as synthetic as plastic when we 
haven't even bothered to examine the effect that such a 
dependence might have? Often In 'DQOKVATCH*, we took a 
eclence-flctlon/fantasy Idea, but used It to show our concern 
for the social Implications of the subject. 

'There was an episode about genetic engineering, *Tou Killed 
Toby Vren*, with chickens going around with human heads. 
Absurd, but it raised important questions such as whether we 
have the right to experiment at all, and whether business, 
Industry or scientists should carry out such experiments 
without any responsibility or accountability to society. That 
was the point of *DOOI[VATCH* and I still see a need for that 

'I would like to see *Sez and Violence*, with the moral 
climate as It Is today. The interesting thing there Is the 
subject of censorship. Vhat the story was I don’t know as I 
didn't even read the script. It was banned because of the 
title and the Mary Vhltebouse Influence. 

‘Ideas for *DOOKVAVCH* that we thought could make a play 
Included one about Jet-lag about which there was a lot In the 
press at the time. It seems almost laughable now, but at 



An early publicity shot of John Paul as Dr Spencer Quist 
taken at the start of * OOOIVATCH* In October 1969 


that time there was some Idea that you could exploit people 
suffering from Jetlag and that was what "Flight Into 
Testerdaj* was about. I suggested to Terry that the Minister 
could be seen going to sign some Important contract In 
America where those who wanted to discredit him could 
exploit his Jet-lag so that by the time be got to the 
meeting, he'd be a complete mess. So he was given the wrong 
sort of food on the 'plane, and when he arrived In the States 
he was Immediately whisked off to parties and given no time 
to relax. Every time be thought It was the middle of the 
night he was reminded that It was the middle of the day, and 
so on. It was fun to write and there were some lovely 
performances, notably from Robert Urquhart as the villain 
manipulator. 

'Ve now know that Jet-lag was never really the danger we 
thought It might have been then. Much the same can be said 
of *The Human Time Bomb*, which I commissioned from Louis 
Marks, about people living in tower blocks who suffered such 
stress that they might go mad and end up committing suicide. 
Although the urban neurosis that living In tower blocks can 
bring on Is recognised now. It wasn't In those days. Met 
that I think the dangers were ever anything like as alarming 
as we made out. 

'If you are doing a police series It’s easy to generate 
conflict because you have a goodie and a baddle, But In 
'DOOXVATCH* our baddies where less clearly defined - usually 
vested Interests, whether government, bureaucracy or big 
business. "High Mountain* raised Issues about vested 
Interests still with us today. 1 think It was one of my 
best scripts. 

'I remember In that episode I wanted the wealthy Scottish 
laird to have a Rolls-Royce. But the director told me he'd 
got something even better - a Range Rover. At that time It 
was the beginning of Range Rovers and he said ’It's 
treaendausi’ nevertheless It was not a Bolls and completely 
missed the point I was trying to make. ' 

For the final season, Anna Kallskl was brought In to act as 
script consultant. "She'd been working for Terence Dudley as 
a researcher and consultant, and so that he didn't have to 
have a script editor foisted on him he gave her that post. 
She was a good researcher and often came up with fascinating 
scientific papers we could make good use of. 
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Jenny Rtcliards (Lucy Flening), hunting for Greg in the 
third season "SURVITOBS* episode, "lanhunt" 


•Fran Just such scientific papers I got the idea for "Deadly 
Dangerous TanarrcFir* which was Intended to be about the 
effects of DDT, but became a play about the Third Vorld and 
the way we ejcplolt It for our own Interests. It opened with 
a small Indian family apparently living close to the soil 
with a little tent in the scrub. Then the camera pulled back 
and showed we were in the middle of St. James' P£a'k where 
bowler hatted gents were walking along and watching the 
scene which had been staged to draw public attention to 
world hunger. It was not only about our responsibility to the 
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Third Vorld and our exploitation of it. but about our 
I gnorance about it. I remember, when ressEO'ching. being told 
how shocked an American was on seeing a whole lot of 
children on a hillside in Xalaya wrapping cucumbers in 
newspaper Just to protect then from bugs. He thought this 
terrible. All it requires is a helicopter to spray the whole 
Lot with DDT and they won't have any problems. To which the 
Third World says "Fes but what shall we do with the 
children?’' To which the American replies, ’But they 
shouldn't be working, they should be at school". This episode 
explored the arrogance of applying our western concepts to 
Eastern society as If only we knew the best way to live, 

"Dennis Spooner did a script for the series, about a would-be 
Xenber of Parliament who through brain surgery had some 


form of bug laserted Into bis brain so that be could be 
manipulated by otheref Absurd fantasy, though the theme and 
Implied message were serious enough. Kore credible would 
have been a story about a doctor who suggests doing a brain 
operation on a violent prisoner to change him Into someone 
placid <"^11 Trigger"). Do we have the right to change 
anyone, even a criminal, In this way? That was the question 
being asked. 

•Although TIOOICVATCfl" Introduced a new word Into the English 
language, the series eventually ended because It suddenly 
looked as If we'd 'done It all'. Yet these Issues haven't 
gone away. Ve still live under the shadow of the bomb and 
there are more ecological disasters threatening us now than 
there ever were when we were writing 'TWOKVATCH’. 

"Kit Pedler cared passionately for the natural environment of 
man. He once said in an Interview, "the thing that really , 
frightens me about London Is the fact that from here far 
miles and miles its all ground, not land, and that every bit 
of soil is covered up". He fell out with his producers In the 
end because he seem^ always to want to write about Just one 
particular subject. "DOOIVATCB" would inevitably take off 
into areas which Kit wasn’t really very interested In. 

"Vhen Gerry Davis finished work on "DOOICWATCH" In England, 
he went over to America with the idea of setting It up there. 
Carl Foreman was going to produce It and they were going to 
have Raymond Burr playing Quist, Hothlng came of It, but at 
least the attempt gave Gerry a chance to meet American 
writers and producers and he has been working over there 
ever since." 

Xeanwhlle, Martin had submitted to Terrance Dicks an idea 
for "DOCTOS VHO". "But I don't think I was ever really a 
"DOCTOR VHO" writer and nothing came of it. It was about 
plant life taking over, a kind of 'Trlffld' story. It was 
technically too difficult to produce anyway," 


Charles (llenis Lilli and Ruth (Celia Gregory) battle the 
survivors in London during Part 2 of "Lights of London" 


After "DOOHVATCH", Martin went on to work on other Terence 
Dudley productions, the first being "THE R^LHklT" and then 
"SDHTETOBS". 

"SDSTITOBS* was one of the first series where Outside 
Broadcast video cameras were used to record a drama 
production. "Ve went down to Monmothshlre, where there was a 
self sufficient community of about twenty people, all 
different ages living In this lovely location. We were going 
to base our "SDBTIVDBS" community on this real one. When I 
went down there to research with the other writers, they 
were pleased to see us and showed us exactly how they lived 
and farmed, all the things we needed to see. I wrote a 
script, then went back later to see It being recorded. I was 
absolutely horrified because the OB unit had now totally 
taken over this location. The people who were living there 
were now huddled together In little caravans, and they had 
hlg notices saying 'keep out', 'go anay, this is ours'. And 
their house, where these people had actually lived, was now 
occupied entirely by actors pretending to be them. The 
disruption from the production unit was terrible and it did 
in fact break up the community. They were of course paid a 
lot of money by the BBC, and that was the only thing they 
were getting out of It because they couldn't do their 
farming. So when eventually the BBC went away the whole 
community broke up and they all disappeared back to the 
towns they had come from. It was mainly due to the 
•SDHVrVOBS" OB unit that we destroyed the very 'Survivors' we 
were trying to write the series about. So when It came to 
the third season we couldn’t go hack there. 

"I never met Terry Hatlon who came up with the first idea 
which Is basically about the panic in the aftermath of the 
plague. I didn't come Into It until that part of the story 
was over and we were Into the community self-sufficiency 
theme which at that time was a very 'in thing'. 

"By the end of the second season, the two main actors. Denis 
Lill and Ian McCulloch, bad to some extent fallen out with 
each other, so producer Terry Dudley thought It best that the 
next season should be done without these two ever meeting. 
So I made a suggestion. ’At the end of this season, we 



have Greg sailing oft la a hat air balloon never apparently 
to be seen again I" My Idea was that be should , In fact, 
return, to land sonewbere else In England and set up a rival 
consunlty. Even in tbe exciting episode where Greg and 
Charles did both feature, they failed to meet face to face as 
they passed on opposite sides of a wall. 

‘■By Bread Alone* was all about a priest. It was a strong 
story about a nan who was conpletely lapractlcal and who 
had not revealed to anyone that he was a parson, because he 
thought that was a joke, as I'n sure he would feel “after the 
borb“. In this play he's discovered to be a priest and it's 
up to bln whether to revive Christianity and its values." 

Martin also wrote “Law of the Jungle*. "I net Brian Blessed a 
while ago. I should have reninded him of his splendid 
performance in that episode. Again, we had to find a 
location, this tine by an old railway line. It was about a 
sort of pirate, a violent buccaneer character whom our heroes 
have to try and fight off and then turn into a civilised man. 

■I wrote sons of the last scripts in which Greg wanted to 
create a kind of monarchy - hence "Long Live the King*. 
There was talk of creating a currency. Barter was what they 
used before. Bow paper money was Issued, based on the most 
valuable conoodlty they had, which was petrol. Once the 
currency was in circulation. It didn't matter that the petrol 
didn't actually exist at all. 

■I don't recall there being a script editor for •SDHTIVOHS*. 
Terry (Dudl^) was in charge of everything. And though the 
shape of this last season was largely dictated by his view 
of a personality clash between the two leading actors, I 
think he made a mistake In allowing tbe survivors to succeed 
in getting the country organized again. Though it was fun to 
write, it effectively killed off the series. If we'd stayed 
with the community in Vales trying to get by through their 
own self-sufficiency, it could have gone on for many more 
seasons. 


Greg Preston (Ian XcCullooh) finds himself in a tight 
corner in London during "Lights of London* Fart 2 


*1 think Terry made the same mistakes with *THB KBCDIEIT* - 
for which I wrote an episode called "Heat* - by moving It 
on from India in 1911 to tbe First Vorld Var. Ve never did 
that with "DOCTOR BULAT'S CASEBOOK*. That was a series 
which lasted a lot, lot longer than the period in which it 
was set. It ran on screen for seven years, but In the terms 
of story, it ran from 1928 to the middle of 1929. "Young* 
Finlay, played by Bill Simpson, got older and older, yet it 
was always 1928-29! 

'The thing that Interests me about what we refer to as 
science-fiction, is that it needn't necessarily have anything 
to do with Bcience at all. For *IITO THE LABTSIBTH* I wrote 
an episode called *SucceE6lon*. It had been suggested we do 
a story about Tutankhamen's tomb. So I started research and 
found that the Egyptians had this marvellous idea about the 
sun - that it rose in the Eeist every morning, travelled 
through the sky during the day and disappeared in the Vest 
at night. How did it get back to the other side to start 
another day? Obviously to the early Egyptians it must 
somehow travel through the Earth. Clearly there had to be 
an underground river along which it would pass at night. 
So when you died and were burled, the Sun King would collect 
your soul as he passed through the earth and release you 
into the morning at dawn in the form of birds that followed 
tbe sun up into the sky. The voyage of tbe sun along this 
river at night was In modern terms absurd, but a credible 
concept at the time - and a wonderfully exciting idea for a 
science-fiction drama. 

*I never actually saw my episode. I'm told that the 
"TVTlsies' omitted my credit. Maybe that's why I wasn't 
informed when it was going out. Peter Graham Scott produced 
the series, most of which took place in the same permanent 
set, a kind of cave in Harlech's big studio. There were 
only about six or seven scripts per season. It was Peter's 
Idea to do an episode about Tutankhamen's tomb because being 
underground it would suit the set perfectly. 

*I originally put up a story to Hammer - for *HAXNES HOUSE 
OF HTSTEST AID SUSPEKSE* - which 1 had worked up in some 
detail, but it was perfectly obvious that the script editor. 


Don Hougliton, didn't like It. Tou only get one bite of the 
cherry as a writer, If you want a conalssion, so I had to 
cone up with another Idea there and then. I reneabered a 
story which I had In fact done In a slightly different forn 
for the BBC series "OOT OF THE HIEIOVl*. It was called “The 
Last Witness, starring Anthony Bate and set In the Channel 
Islands. But now I told Don Houghton, "/Ve also got an idea 
wblch Is based an tie concept that If you see a ghost, does 
the ghost see you?" Don Houghton was thrilled. "Ve^e in 
business, that's all I need. Ve'll sell it! The Aaericans will 
love thisl'i and he was on the ’phone saying ‘Save you heard 
this one? If you see a ghost, will the ghost see you?" He 
Just loved It, yet all I had In aind at the tiae was the idea 
of a young aan being haunted by a such older man who nobody 
else can see. Gradually he realises this Is himself, as be 
Is going to be In forty years tlae. He Is appalled at 
realising what he's going to become, Just as the old man is 
appalled at seeing himself as he once was. Called *i Distant 
Scream*, the film was made with David Carradlne and 
Stephanie Beachan, but I can't say I liked the way It was 
done. It was understood that I would also write for a 
second season, but Twentieth Century Fox who financing 
Hammer pulled out of that which was a great pity. I was 
paid infinitely more for *A Distant Scream* than for anything 
else I've ever written. 

■I wrote the first episode to be shot of 'C.A.T^. BYES", 
■Double Dutch Deal*, I would like to have worked on the 
second season too, hut none of the original writers were 
asked back; the series was totally revamped. It was made 
by London Weekend Television for TVS, so there were two lots 
of bosses on it. I had a few fights with that script. It was 
accepted, paid for, liked by everybody and all set to go. 
Then about a week before they were going to shoot, I was 
asked to go and see the director Ian Toyaton *to go aver a 
few points''. We went through the scripts, changing the odd 
line of dialogue, fitting In new locations and stunts etc. 
Vs were getting on quite well till we got to page 40 and he 
said "Just one snail point here. Tils Dutcinwn, who 
everybody is trying to till eventually finds tie girl he's 


Belor/Kertaten (Pamela Salem), Helen (Lisa Turner) and Kothgo 
(ton AfoodyJ watch as Phil (Simon Beal) secures the last 
segment of the Eldus In *8000668100“, the last episode of the 
second season of HTV's popular series *1110 THE LABTEHTH* 


looking for and we have a happy ending- A pity. 1 think 
be ought to be killed". 1 was astonished. To have come up 
with a logical but up-beat ending In an otherwise downbeat 
story was what everyone else had liked. But I was made to 
feel that If I didn't give In I'd not work for TVS again. I 
was so angry I got on to Jimmy Oatward, the managing 
director, but he supported Ian Toynton. So the shoot went 
ahead and the guy died, and it turned out that they had 
already hired a stunt man to do the death-scene shot before 
I'd even been asked to change the script! I wish I’d stuck 
to my guns as I was legally entitled to under my contract. 
It's not as If I’ve worked for TVS again anyway. 

■Changes are often made by directors without the writer even 
knowing about them. I remember at the end of “High Mountain*, 
an extra silent scene was added by the director, but as It 
contained no dialogue It was not considered a revision that 
required the writer's approval. But to me It ruined the 
whole thing. Though I protested through the Writer’s Guild, 
It was too late to have the offending scene removed. 

•Directors, when filming, often play havoc with a writer's 
script, sometimes distorting It out of all recognition in the 
interests of exciting film shots. On location they don’t 
have producers or script editors breathing down their necks, 
certainly not writers. Out there on their own they do what 
they like and come back with hundreds of feet of film that 
cost so much to shoot that no one afterwards wants any of 
It cut. If It doesn't really fit the script then the writer 
Is under pressure to rewrite his script to fit the film. At 
the end of the day It’s always the director who gets all the 
credit, not the writer, which Is why so many of us would 
love to direct our own material. But unless you're a really 
big name such as Dennis Potter, you don't get the chance to. 
Directors, of course, are allowed to write their own scripts 
and often do. But the reverse must never happen. Writers 
should know their place. Such is show business.* 


Ve should like to thank Martin Worth for giving up a couple 
of days to attend the Tachyon Convention in Stourbridge on 
5th/0th lovember 1988 and for giving us the two Interviews 
from which this material Is taken, as well as his help in 
editing It - September 1989. 






SCREEl 

Compiled by Andrew Pixley 


One of the naln successes of Gerry Anderson's most famous 
creation. "THOMDBRBIHDS" was surely the dramatic military 
march, so beautifully crafted by the late Barry Gray, which 
opened and closed the classic episodes with its strong 
images of the Tracy boys and their wonderful craft. Finally 
it seemed the supermarionatlon shows had thrown aside the 
last of their childish trappings of cuddly pets (Mitch, 
Zoonie, 01nk> and slushy theme songs to drag Gerry and 
Sylvia's creations into the amazing world of the one-hour 
format. 

However, this was nearly not the case, As is well known, the 
series was originally Intended as a thirty minute commercial 
show and various episodes, including "Trapped In the Sky", 
“The Perils of Penelope*, "Terror In lew York City* and so on, 
were reshot with additional footage. But also at this time, 
the opening and closing credits were going to he songs sung 
by Gary Killer - he of "STHGEIT* fame - and to follow the 
established trend of an opienlng theme about the wonderful 
craft Involved, and a closing theme about romance, no doubt 
played as Alan and Tin-Tin gaze lovingly into each other's 



eyes. The opening tune would be In much the mould of 
"Supercar", "^ero G" and “Stingray'', the closing slush akin to 
"I Vlsb I Vere a SpaceaaD’ and ’Aqua Karina’. 

The two tunes aure near identical, punctuated in the case of 
the opening theme by idiotic rocket and explosion sounds 
when the word ’THUSDERBIRDSI'' is sung. For a snatch of the 
closing theme, listen to the final song played by DJ Rick 
O’Shea in "Ricochet* dedicated to the Tracy boys CB.B. owners 
of Channel 5 video "THUKDERBIRDS IF OUTER SPACE’ will find a 
different version of the song grafted on to the soundtrack 
by the American production company that put the flln 
together!. 

Each tune starts with six staccato beats, played twice, and 
then launches into a similar sort of light skiffle theme. 

Thankfully the tunes were never used elsewhere. It just shows 
that Barry Gray could have his off-days too. 



THUNDERBIRDS 

(two explosions) 

If your life or your love are in danger. 
Or your heart is in distress, 

Call International Rescue, 

By sending them an SOS. 

Then you’ll see... 

THUNDERBIRDS! (explosion) 

Flying way up high, 
THUNDERBIRDS! (explosion) 

Roaring through the sky. 

If you are on the edge of disaster, 

Or you’re stranded in outer space, 

Call International Rescue, 

No matter what the time or the place. 

Then you’ll see... 

THUNDERBIRDS! (explosion) 
Hurrying to save the day. 
THUNDERBIRDS! (explosion) 
Thundering on their way. 
THUNDERBIRDS! (explosion) 
THUNDERBIRDS! 


FLYING HIGH! 

When you said we were through last night, 
1 was as low as a bursted balloon. 

But when you rang me this morning, 

My heart jumped over the moon. 

And now I’m -- 
Flying high! 

Just like those Thunderbird men. 

Flying high! 

Now that we're together again. 


When you are not in my arms. 

I’m a long, long way from heaven. 
But when you say chat you love me, 
Very soon I'm doing Mach 7. 

Flying High! Yeah! 

It’s so wonderful to be alive. 

Flying High! 

Just as high as Thunderbird Five. 
Flying High! 

Flying High! 


30 . 




b v SUE FLOWER 

with thanks to 

PAMELA LONSDALE 

111 through the ages, nanhlnd has had a desire for special 
belnge that would watch and guide hln. Fairy godnothers and 
guardian angels are Just two of the nanes given to such 
concepts. In the fifties, when mankind seemed In Imminent 
danger of destroying both Itself and the planet, writers and 
film-makers began to look towards outer space in the hope 
that someone out there could save man from his own folly and 
guide him to a better life. In 1966, this Idea was picked up 
by author John Vyndham and used In his book 'Chock/". 
Unlike other John Vyndham books, e.g. 'The Day of the 
Trlffide" which focus on world events, ’Vhocky’ deals with 
the effect of an alien Influence on one family and 
partlculjtfly one small boy. 

In 1984. "Cbocky" was adapted into a highly effective 
children's serial by Thames Television. 

The visual realisation came about as a result of a happy 
coincidence in the children's department at Thames 
Television. Then an executive producer, Pamela Lonsdale (who 
had series such as THE LIOI, TBB VITCH & THB VAEDKOBB-, 
•ACB OF VAIDS" and 'SHABOVS' to her credit) had been trying 
for twelve years to get the rights to Vyadbam's book and 
produce a television version. These rights though had 
continually eluded her and been tied up In an option to 
another group. Then In 1983, Lloyd Shirley, the bead of both 
adult and children's drama, came to her with a script 
adapted from the book In question which had been offered to 
Thames for production. This had been the result of work by 
Richard Bates, the son of H.E. Bates, who acquired the rights, 
and his trusty scribe Anthony Read (who had been prod ucer 
on "THB THOBBLESHOOTEES", script editor of "DOCTOE fKT and 
■HAKIER HOUSE OF HOBEOR" amongst others) who had crafted a 
six part serial version. 

Leaping at the chance, most of the creative input then came 
from the Thames Television team and Richard Bates left the 
them to it - soon to set up another adaption of classic SF 
for the BBC in the form of 'THH TEIHIDS'- The late Vic 
Hughes, an experienced Thames director/producer who had 
handled shows such as THH TOEOHBOV PHOPLB", was assigned 
as producer, and was also to direct three of the episodes. 
Episodes Two, Three and Five were placed In the charge of 
Christopher Hodson. This was Hodson’s first children's 
assignment; prior to this he was best known for episodes of 
Torkshlre TV's "RAFFLES', LWT's "THB GEITLE TOUCH" and 
Thames' -JHmKA SHORE HTBSTIGATES". Although the serial 
was continuous and mixed In its production, it was 
partitioned In such a way that each director stuck almost 
rigidly to the three episodes assigned to them, although 
Hughes did handle some Inserts for Hodson's episodes. 
Hodson came up with many pieces of brilliant direction. 
During the third episode, Landis listens, confusion on his 
face, to latthew explaining concepts beyond his 
understanding whilst happily swaying on a garden swing - 
the boy reflected, smiling. In the spectacle lenses perched 
□n the nose of the bemused psychologist. 

On the finished product, the opening titles developed by John 
Stamp prepare the viewer straight away for something 
unusual. A hologram of a pyramid twists and turns, 
dissolves Itself over the Image of a slightly elongated and 
harshly lit face of a young boy who then turns to look at 
the countryside bathed in strange lights, giving the 
Impression of our world viewed through alien eyes. The word 
"CBDCrY" then appears with the triangular face of the 
pyramid forming the letter 'O'. The images of triangle and 


Imaginary Friends 



Mary (Carol Drlnkwater} and David (Jaaes Hazeldine) 
question Matthew (Andretf BJJams) about his pictures 


pyramid are used several times throughout the story to 
convey Chocky, as are the haunting electronic themes from 
the title music. John Hyde developed the synthesized title 
score for the show, whilst other music, which was minimal 
but atmospheric, and sound effects were found as stock 
tracks on mood discs at Thames' grams library. 

The opening credits for the first episode have set the mood 
for something out of the ordinary, and this seems to be 
verified as galaxies spin around the screen. But no, this Is 
merely the London Planetarium, the scene of a birthday outing 
for Matthew Core. Thus the two main themes of the story are 
Introduced; the alien force from space and the cosy everyday 
world. We are at once Introduced to the Gore family; Matthew 
who Is celebrating his twelfth birthday, his younger sister 
Polly, his parents Mary and David, and Colin his heat friend. 
Within the first ten minutes. Anthony Read's excellent script 
cleverly and naturally establishes all the main facts without 
belabouring them, a problem which hinders the first episode 
of many series. 

Matthew Is a happy, healthy and apparently normal little boy 
who was adopted as a baby. His sister Folly has the usual 
Irritating habits of small younger sisters, along with an 
Imaginary friend called Plff who needs chairs left for her 
and has to be fed at the tea table. Mary and David are 
happy, contented parents who love both their children and 
communicate well with them. An Ideal family - if there Is 
such a thing - though not slckenlngly perfect, the more so 
to show the contrast with the disruption that Chocky brings 
into their lives. 

Having established our normal happy family, the story now 
allows the unusual to creep In. It begins in Matthew's maths 
lesson. The pupils are working quietly when we become aware 
of a presence in the room, Indicated by a faint light effect 
and whispering sound. The presence seems to be searching 
the children, who shake their heads whan It passes by as If 
a fly has disturbed them. It finally settles on Matthew, 
glows and disappears. Matthew shouts out, 'Flat?', but when 
asked what is wrong by a teacher replies, “Sotblag." He then 
appears to be listening to someone and attacks his work with 
gusto, finishing well ahead of his fellows and looking very 
smug about it. 

Hext, his parents start noticing odd things about him. 
Matthew asks his mother unusual questions such as "Vby are 
two sexes needed - wouldn't reproduction be siapler Just 
with one?" His father overhears him In the garden having a 
lively dlscueslon as to why there are twenty-four hours In a 
day and seven days In a week, when hie Invisible partner 
seems to think thirty-two hours and eight days would be 
more sensible. Vhen Mary and David discuss It, they are 
worried that the family may have acquired another Plff. In 
these scenes, Andrew Ellams handles very well the problem of 
portraying conversation with an Invisible person without 




looklDg stupid, a problem encountered whenever telepathy Is 
used on television. 

Xatthew also seems to have acquired 'amazing' skills with the 
Rubik's Cube (although the configuration he salves It from Is 
remarkably easy) - which dates the television series quite 
precisely - and has developed a Url Geller talent for spoon 
bending, although the point of this aside added to Vyndham's 
novel Is never made clear. In addition to this he becomes a 
wlzz at computer games. These Insertions case from the 
production teas to give the series an Eighties feel, and also 
to give more visual emphasis to the new powers for the 
television medium. 

Chocky Is first mentlonned a few days later when Matthew Is 
ill in bed with flu. As he tosses and turns with the fever, 
his parents downstairs hear his shouting at someone called 
Chocky to go away and leave him to sleep. The mysterious 
Chocky won't go until, on Matthew's request, Mary tells It to 
leave by speaking Into thin air near Matthew's head. 

After the boy's recovery In the next episode, his father 
questions him about Chocky and learns that 'he' Is real but 
Invisible. Matthew himself Is concerned, since an off-hand 
comment from Colin had Implied that only mad people heard 
voices. As for Chocky, he explains 'she' asks a lot of 
questions and wants to know all about the world. David notes 
that there Is confusion over whether Chocky is sale or 
female, and Matthew says that where Chocky coses from, they 
don't have two sexes. In the end, It Is decided to call 
Chocky 'female' for easiness sake. 

A few days later, David brings home hie new car - an 'A' reg 
Citroen - which all the family look at admiringly. Like any 
young boy, Matthew Is keen on the technical aspect and wants 
to study the engine. His family go indoors for tea, but are 
disturbed by the sound of Matthew shouting outside. David 
rushes out to find his son having a screaming tantrum at 
someone to go away. As he is calmed by his father, Matthew 
tearfully explains that Chocky has been making fun of the 
car, saying it is stupid, dangerous and old-fashioned, though 
Xatthew himself thinks it is wonderful. His parents are 


Mary (CatoI DrinJswater) tries to sooth Matthew (Andrew 
BllaoB) when he falls ill and is disturbed by Chocky 


naturally becoming more worried that Matthew is taking this 
'imaginary' companion so seriously. Andrew Ellams here 
delivers one of the most impressively chilling pieces of 
acting by a child seen on television, conveying complete 
hysteria without looking stagey a* babyish. 

David and Mary are then called to Matthew's school by his 
maths teacher, Xr Trimble, who tells then that Matthew's 
approach to work has changed dramatically. All the teachers 
have noticed this, but particularly in mathematics where be 
has started doing all his work in binary. Of course, when 
Xatthew is asked to explain he replies that it is the way 
Chocky works. This leaves his parents even more confused, 
since if Chocky is not real, who is telling him these things? 
Since Matthew is not their natural son, they fear there may 
be a history of mental Illness, and Mary Is already losing 
her patience with the situation. By the third episode, their 
thoughts of seeking professional help are urged on when 
Chocky causes Matthew to get into trouble by exploring a 
boat. David suggests an old friend from Cambridge University 
who could help Matthew, Roy Landis - a consultant 
psychologist. 

The question of Chocky being real is confirmed to the viewer 
by using a whispering sound every time Chocky is meant to 
be speaking to Matthew. Each tine the sound is used, it 
becomes more and more distinct until by the third episode it 
can almost be understood by the viewer. Though Uls does 
lend to the effect in some ways. It reduces the “is he/ien't 
be mad’ question posed throughout most of Vyndham's original 
story. The viewer of the serial is definitely put in 
Matthew's court, where the book is told from the point of 
view of David as he struggles to come to terms with events. 
Much of the novel also concentrates on David's background, 
which is superfluous to the plot. 

By telling Matthew that Landis may have met something like 
Chocky before, David persuades the boy to talk to him when 
he visits for dinner. After a long discussion with Matthew, 
Landis tells Mary and David that Chocky has bin baffled, 
since he cannot see bow Xatthew could have acquired some of 
these concepts if they hadn't come from an outside influence. 
Be mentions that Chocky could be some kind of wandering 
spirit, speculating on a form of friendly possession which 
Matthew seems able to control. The word 'possession' is too 
much for Mary who refuses to listen to Landis, and 
Immediately becomes the protective mother. 






Matthew (Andrew Ellaae) is questlonned at school by his 
best friend. Colin (Devin Stanfield) 


Matthew reads a book in his bedroon - the pages turning by 
thenselves - which he complains is boring. He asks Chocky 
if it Is possible to see her. She replies that they are too 
different and he would be afraid, but agrees to show him her 
energy field. 1 swirling green effect, rippled in time to 
the speech of voice artiste Glynis Brooks, created by laser 
light caught in clouds of smoke appears in one corner of the 
screen, with blue and green lights playing over the bedroom 
celling. Shots, executed through the lasereffect using a 
fish-eye. lens show the being's point of view towards 
Matthew. During this sequence, Chocky's voice becomes 
distinct enough to be understood and is decidedly female, 
although processed through a synthesiser . 

The start of the fourth episode Introduces the viewer to the 
artistic side of Chocky and Matthew’s relationship when Mary 
finds some strange paintings hidden behind Matthew’s 
cupboard. They are obviously not the normal work of a small 
boy as it has already been shown that Matthew is no great 
shakes when it comes to art. Though these pictures are 
artistically good, the views are elongated - as in the 
opening credits - and the colouring strange. When Matthew 
is asked about them, he explains that Chocky told him that 
his art was poor because he didn’t look at things correctly. 
She taught him to clear his mind, and then she takes control 
of the painting. One of the teachers at school, Mrs Soames, 
saw him produce such a picture and asked if she could keep 
it. Mary is worried that Chocky is able to take control of 
her son, although David feels that Matthew can control it. 

The summer holidays In Sussex are fast approaching and the 
Gore family are going away to stay in a riverside cottage 
with Colin, his parents Alan and Phyl and his sister Emma. 
Matthew asks Chocky to leave him alone at this time, but 
after she childishly taunts him about the strange custom of 
holidays, she leaves at once and be fears he has upset her- 
A few days later, Mary and David have an afternoon away from 
the kids who play happily on the riverside and the Jstty. 
Whilst Colin and his father go off to get some drinks, a 
boat breaks loose from Its moorings upstream and drifts 
towards Polly and Matthew. The shout from Emma comes too 
late and the boat hits the Jetty, throwing brother and sister 
into the river. As they float struggling downstream, the 
episode ends effectively with a long piercing slow-motion 
scream from young Emma which would do credit to any 
assistant of the Doctor. 

Mary and David return to be told by Alan and Phyl that their 
children are fine, since Polly was rescued by Matthew. A 
local colonel was so impressed that he is recommending 
Matthew for a medal. David Is dumbfounded since he knows 
Matthew is unable to swim. 

The viewer is now shown a slow-motion flashback of what 
happened as Matthew relates events to David. As he was 
about to go under, Chocky told him not to panic but to use 
the same technique as when painting, thus Chocjiy enabled him 
swim and save both himself and Polly. During this chat, 
David notices a strange picture showing a purple land with 
weird hills and buildings, dominated by a giant translucent 
pyramid. Matthew explains that this is Chocky’s home. 

Visually, this Is the most exciting part of the story, tautly 
filmed on location under the auspices of a stunt expert. The 
boat is seen moving silently towards the pier where the two 
children are Innocently playing, only the mood music alerts 
viewers as to forthcoming events. The viewer sees young 


Emma's startled shout as she becomes aware of the danger, 
and the two children’s frightened stare as impact occurs and 
they are thrown into the water. The camera fixes on debris 
of the Jetty floating on the silent rippling water, backed by 
the girl's continuing scream. The worry that they may have 
drowned is instantly dispelled at the start of the fifth 
episode as the parents arrive home and the events are talked 
through by Matthew in flashback. 

Life returns to normal until at breakfast one morning back 
at home, Mary hears about the rescue on a BBC radio 
programme, which claims that Matthew was saved by a 
•guardian angel’ who told him what to do. Polly spots a 
newspaper story carrying the same reference. Confronted 
with this, Matthew explains sheepishly that he didn’t realise 
that the person ha had tried to describe bis feat to had 
been a newspaper reporter. 

The Gore house, and Mary in particular, is deluged by calls 
from reporters, psychics and cranks. To make things worse, 
the evening paper reveals that the painting by Matthew taken 
by the art teacher has won a nationwide competition. Mary 
says she cannot cope anymore, and fears what will happen 
when the media connects the two stories. David arranges 
through Landis for Matthew to see a top London psychiatrist. 
Sir Vlllian Thorbe. 

Matthew is left by David at Thorbe's consulting room where 
the boy is hypnotised with a spiralling record. Throughout 
the sequence, it is clear that Thorbe is not a man to be 
trusted, and when David returns he is brushed off with a 
tale that such a fantasy structure is not uncommon in boys 
like Matthew. Chris Hodson's direction is again effective. 
Vhen Matthew enters Thorbe's office, a high camera looks 
down upon him. As he approaches the psychiatrist's desk, a 
low shot gazes up at Thorbe. 

Returning hone, Chocky warns Matthew that it could be 
dangerous for him if she stays. He Is upset when she tells 
him that she must go back to her own people, and he must 
forget her. Things are made worse when a parcel arrives the 
next morning with a medal for lifesaving inscribed to him. 
He rune from the house in tears, saying that the medal 
belongs to Chocky. 

In the final episode, David arrives home a fortnight later to 
find that Matthew hasn't returned from school. He and Mary 
contact hospitals and the police to no avail. They hear 
nothing for two days until a picture in the paper prompts 
another parent at the school to say that he saw Matthew 
getting into a Mercedes with a stranger the following 
evening. This is fallowed by stock footage of police beating 
the undergrowth, no doubt from a real-life case of this type. 

Five days later in Birmingham, Matthew walks up to a 
policeman to say that he is lost. Becognised at once, he is 
whisked home to his delight in a police car. The short 
scene opens with a stock shot of Brum, and the remainder, 
shot in London, goes overboard with a 'BIRMIBGEIAN' sign 
behind the policeman who himself sports a broad Brummy 
accent, neither of which were necessary. 

At the police station, Inspector Naggs tells David that 
Matthew is completly unharmed apart from some needle marks 
on his arms. Matthew doesn’t even realise he had been 
kidnapped, he thinks he has been in hospital after a car 
accident where he was given a special new treatment for a 
broken leg. He relates his story to his parents again in a 
series of silent slow-motion flashbacks. A surrealist effect 
is given to the hospital scenes by showing him in a 
completely white room where even the flowers and fruit are 
all black and white, recorded through a distorted fleh-eye 
lens. 

Hext day, Matthew tells his father that Chocky wants to 
speak to him, and in his room, Matthew lies on his bed 
explaining that if be lets his mind go blank, Chocky will 
speak through him. For this effect, Andrew Bllams’ voice was 
accordingly synthesised. Chocky explains that she Is an 
explorer, a teacher or a scout sent from a far away place. 
Her people use their minds to travel since thought has no 
mass and can travel Instantly. They are sent to find worlds 
.suitable for colonisation. Earth Is not, yet Chocky stayed 
because of the Intelligent life. 

Finding explanations bard with Matthew's limited vocabulary, 
Chocky decides to appear directly to David now that be 
accepts her. The lighting effect and voice are used to their 
fullest now - the only effect used throughout the show which 
shows that good drama does not need an overkill of Jazzy 
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effects. The 'Choclcy' effectworks well apart fron one 

section where the energy field Is meant to pass behind 
David, but the shots are misaligned. 

Chocky explains that mankind must find a way to harness 
cosmic energy, and she hoped to encourage Xatthew to take an 
Interest In physics which would lead him to discover this 
and make him greater than Vewton or Einstein. However, she 
became too fond and Involved with him, unable to let him 
drown at the river where she should not have interfered. 
Vben Thorbe hypnotised Katthew, she realised the dangers of 
such a powerful man. Kidnapping Katthew to drug and 

interrogate him was Just the start, powerful energy concerns 
would not let a little boy's life stand in the way of their 
profits. He will be safe if he stays away from science and 
dedicates himself to the arts. Chocky will leave bin, but 
hopes to encourage mankind to develop cosmic power by 
helping several people in little ways. She then asks to be 
left alone to say good-bye to Katthew. 

The serial ends some days later In the park with Katthew 
drawing, and saying It Is not as good as when Chocky helped, 
but now be knows how to look at things. David gives him the 
life saving medal, which at first Katthew refuses, until he 
turns it over and Is delighted to see it inscribed “Awarded 
to Chocky for a Valorous Deed“. 

Converting books into successful television series can be 
very difficult, and there is nothing worse thaui seeing a 
favourite book mangled around by television. Even when the 
story is strictly adhered to. It is not necessarily presented 
the way readers have Imagined it. "CHOCET* however seemed 
perfectly to capture the mood of the book without getting 
bogged down, and indeed improved on some aspects such as 
the notable cutting down of Hary's emotional outbursts. The 
lengthy explanations which were needed were not allowed to 
drag. Visually it was very well conceived, notably the 
Chocky effect which gave the visual concept without looking 
silly. In the book, Chocky does not appear as such, but 
clearly an Impressive visual was a must for television 
realisation. Pamela Lonsdale bad been resistant to this 
suggestion for some time, determined to remain true to the 
book, but the migration of Chocky Into the visual media from 
being Just a voice was accepted without a single complaint 

David {Janes HazeldlBe), Kary (Carol Drlnkwaterl and 
Polly (Zoe Marti accompany Katthew (Andrew EllanBl to the 
exhibition where his picture has won first prize 


from the viewers, and Indeed brought praise from the brother 
of the late John Vyndbam. 

The acting was of a higher quality than is regrettably often 
found In children's television, but this Is because It was 
treated and realised as an adult drama. James Hazeldine and 
Carol Drlnkwater were both experienced television players - 
Hazeldine notably with his role as Tom Crane In the BBC's 
*THB SlIKil FACTOR* - and played their parts very well. 
Unfortunately, Carol Drinkwater's part as Kary called for her 
to be perfectly made up and dressed on each occasion with a 
seemingly limitless wardrobe. This, and the beautifully 
tumed-out not to mention large home, made the setting a 
Little too much like a cornflake advert at times. 

Andrew Ellams was found by chance when one of the 
production assistants visited a school play In Vinbledon to 
see one of her friend's children playing a lead rdle. 
However, It was Andrew, playing a very minor part, who 
captured her attention and, realising that he was a gifted 
child In many areas, suggested him for the part. 

Location filming was executed for the series to augment the 
studio taped interiors, which consisted of sets for the Gore 
home In Hlndemere, the holiday cottage, the white room and 
offices for Thorbe and Xaggs. The scene of the holiday at 
the castle, plus the river sequences were all shot around 
Arundel Castle In Sussex. The family hone for the Cores was 
found a few doors away from Pamela Lonsdale's house In East 
Horsley. A cricket match shot at a school in Guildford was 
another addition to Vyndham's original to make the story 
more visually exciting, and the other classroom scenes were 
aleo executed here. Xaterial was also shot on streets In 
London and at the London Planetarium. The only alterations 
that had to be made to Anthony Read's drafts were to delete 
some of the more talky scenes between the parents. 
Intelligently crafted, the serial was very well received when 
shown as part of the spring 1984 package by ITV, and later 
that year Pamela Lonsdale and Vic Hughes spent two days 
editing together a compilation version for repeat over the 
lew Year period, producing a far tighter and less rambling 
version. 

All in all, “CBOCKT* was an Interesting series which, had It 
been on the BBC, would have fitted well Into the Sunday 
evening family slot. As It Is, as with most very good 
children's drama. It must have been missed by many adults 
who would certainly have enjoyed It, 
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HEpiisode Guider 


Re gular Cast : 

James Hazeldlne (Devid). Carol Drlnkwater Q(ary) and Andrew 
Ellans (iTatt&ehrJ. 


From the book by John Vyndhaa. 
Dramatised by Anthony Bead 
Theme Music by John Hyde 
Designer: David Eichens 
Producer: Vic Hughes 
Executive Producer: Pamela Lonsdale 


9th January 1984 
EPISODE OIE 
Directed by Vic Hughes 

Guest Cast: Zoe Hart (Pally), James Greene CXr. Trimble), 
Devin Stanfield (Colin), Kellta Groom rJaneJ, Jonathan 
Jackson (Mark), Peter John Bickford (Rogar), Catherine 
Elcombe (Susan). 

Twelve year old Matthew Gore suddenly starts talking to 
himself, asking strange questions about the human way of 
life and acquiring talents he never had before. At first his 
parents think it is Just a passing phase, but when Matthew 
falls ill, they realise that he is being tormented by 
something called 'Chocky' which is Invisible to them. 
Broadcast: 1645 - 1715 

16tb January 1984 
EPISODE TVO 

Directed by Christopher Hodson 

Guest Cast: Zoe Hart, Janes Greene, Devin Stanfield, Lynne 
Pearson (Hiss Blayde), Jonathan Jackson, Kellta Groom, Peter 
John Bickford, Catherine Elcombe. 

Encouraged by his Invisible friend 'Chocky', Matthew starts 
asking some very awkward questions about asexual 
reproduction in his bliulogy class. His parents are shocked 
by his strange behaviour towards David's new car. and 
baffled when his maths teacher explains that his talent for 
the subject Involves the binary calculations. 

Broadcast: 1645 - 1715 

23rd January 1984 
EPISODE THREE 

Directed by Christopher Hodson 

Guest Cast: Zoe Hart, Jeremy Bulloch (Landis), James Greene, 
Devin Stanfield, Patrick Blackwell (Boatman), Gary Baynsford 
(Policeman), Glynis Brooks (Chocky's Voice). 

Chocky takes a dramatic part In Matthew's school cricket 
match when all seems lost for the school, and David 
organises for Matthew to talk to a psychologist colleague, 
Roy Landis, about his friend. Chocky finally agrees to make 
herself visible to Matthew In the form of her ena-gy field. 
Broadcast: 1645 - 1715 

30th January 1984 
EPISODE FOOB 
Directed by Vic Hughes 

Guest Cast: Zoe Hart. Colin McCormack aian). Penny Brownjohn 
(Phyl), Devin Stanfield, Kathleen Cotty (Emma), Glynis Brooks. 
Mary, Matthew’s mother, is concerned when she finds some 
strange paintings and drawings In his bedroom - created 
with the help of Chocky. The family go on holiday to a 
riverside cottage, where Matthew and his sister, Polly, have 
a frightening experience whilst their parents are away. 
Broadcast: 1645 - 1715 



Matthew (Andrew Ellaas) is confined to bed with an 
Illness in the first episode of "CHOCKY" 


6th February 1984 
EPISODE FIVE 

Directed by Christopher Hodson 

Guest Cast: Zoe Hart, John Grille (Sir Vllliam Thorbe), Devin 
Stanfield, Colin McCormack, Penny Brownjohn, Leo Dolan 
(Postman), Deborah Fairfax (Girl reporter), Janet Henfrey 
(Cranky woman), Brian Bedhead (Interview^-), Gary Watson 
(Radio reporter), Glynis Brooks. 

Matthew's miraculous feat of saving both himself and Folly 
from drowning In the river is leapt upon by the newspapers 
when It Is revealed Matthew cannot swim and had help from a 
'guardian angel'. In desperation, David and Mary seek the 
help of psychiatrist Sir William Thorbe, but the session with 
Matthew has sinister overtones. 

Broadcast: 1645 - 1715 

13th February 1984 
EPISODE sn 
Directed by Vic Hughes 

Guest Cast: Zoe Hart, Penny Brownjohn, John Pennington (Insp. 
Kaggs), Derek Broome (P.C.), Martyn Lewis (lewsreader), 
Glynis Brooks. 

Matthew falls to come bone from school one day, and his 
parents fear that be has been kidnapped. Days later be Is 
discovered wandering in Birmingham, and it Is soon clear to 
all that he has been subjected to some bizarre form of 
interrogation. 

Broadcast: 1645 - 1715 


All six episodes repeated as compilation "CHOCKY" on 31st 
December 1984 1535-1745 


Thames Television 
Six Episodes - Colour 
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A Decade Of Thames 

TliG organisers of TellyCon, the annual British Telefanta^y 
convention, are planning a special one-day event to celebrate 
*A Decade of Thaaee Telefantasy*. They will be screening 
episodes of the Thames Television series "ACH OF fAJDS*, 
■THB TOMOHROV PEOPLE* and ■QDATBEJIASS* together with guest 
discussion panels this should be a must for all fans of 
vintage '70& telefantasy. 

The event will be held on Eovember the 11th In central 
Birninghaa. Anyone wishing to attend should write to the 
following address enclosing an sae.; 

TellyCon, 

15 Cotliegb Grove, 

Queslett Road, 

Great Barr, 

Birmingham B43 7EI. 


1,2 and 3 

I have purchased some Issues of your magazine, but I do 
not have a complete set, which is why you may have 
produced answers to the following questions that I wish 
to ask. 

1) Can you provide me with a name and address for the 
Doctor Vho Appreciation Society? 

2) 1 am trying to obtain an episode guide for ■DOCTOfi 
WHO* during the period when Jon Pertwee and Tom Baker 
played this character? 

3) ! understand that a new 'SPACE: 1999* has been released 
by Channel 5. Can you provide any details, especially 
the episodes of the show that are to be found on this? 

Thank you for your asslstance- 

AHLT RYAI, London, SV8 


Happy to help. 1> The address is P.O. Box 519, LoDdaa, 
SV17 BBU. Don't forget the SAE. 2> This period is 
covered by "The Doctor Vho Programme Guide* Volume 1 by 
Jean-lfarc L' Officer, published Id paperbacE by Target 
Books and hardback by V.H. Allen in 1981, and to be 
updated for reprinting by Target in December 1989. Also, 
episode guides for these seasons appear la Karvel's 
•Doctor Who - A Marvel Monthly" Issues 60 to 73, with a 
new episode guide currently being printed which started 
the Pertwee Tears as of Issue 145. The best reference 
mterlal of all though is CKS' publications "An Adventure 
in Space and Time" for the Hartnell to Pertwee years and 
■In. Vision" for the Baker years currently in publication. 
■TIIB SCREHI* is also considering a special episode guide 
if there is sufficient Interest. 3) The new video is 
•SPACE: 1999 - JOURHEY THROUGH THE BLACK SUN" which is a 
release of the ITC TV Jfovle made far the overseas market 
in the early 1980e. This comprises footage from the 
first season episodes 'Collision Course* and “Black Sub“. 


Issue 4 

Let me start by saying how such I've enjoyed the last two 
Issues. The book listing In Issue 4 was excellent and 
very handy. Just the sort of thing I can use as a 
reference for tracking down older books. 1 can 
appreciate all the effort that must've gone Into it. 
Equally as good was the * DOGWATCH* article. This Is a 
series I've only ever seen during recent years and am 
always keen for more Information on the show which the 
article definitely delivered. 

Although I was never a great fan at the time, I admit 
that I also enjoyed the 'SAPPHIRE A STEEL* piece. It's 
always struck me as odd though that there weren't any 
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individual episode titles. Vouldn't each episode at 
least have a title during production? 

The concluding part of the addictive 'SDRVITOES* article 
was a very enjoyable read. Still don't remember many of 
tbe episodes, but would love the chance to see them. I'm 
surprised that BBC Video has not Issued anything from the 
series since they like to edit their videos and in this 
respect, 'SURVIVORS* would prove easy to do. I'm 
surprised there was no mention of Terry Nation's 
“Survivors' novel since at the end of It, the survivors 
were beading overseas and it was Abby who ended up being 
killed with Greg still very much alive! 

Congratulations to Michael Richardson for making the 
locations article so Interesting, but I'm afraid I've not 
been able to get into 'THE STORYTELLER*. "INTO THB 
LABTRIITB* Is a series you're never quite sure you liked 
or not, but I enjoyed the article and would agree that 
the third season came off worse. 

A few questions now. I'm always fascinated to find out 
what does and doesn't exist, so when you do articles on 
the older series like *H.G. VBLLS' INVISIBLE MAN", would 
it be possible to say which episodes no longer exist - If 
any? 

How Is tbe ITV listing of shows going? I know certain 
things such as episodes of 'The Ice Warriors* have been 
returned to the BBC so perhaps a special issue could list 
the ITV shows and update the BBC listing. 

Any chance of covering tbe Brian Clemens "THSILLEB" 
series? It seems bard to find msntlon of this anywhere, 
even Dave Rogers didn't cover it In his brilliant 
reference book. 

I'd love to see articles and guides on 'ROBIN OP 
SHERWOOD*, "BLAIB'S 7*, 'OUT OF THIS WORLD" and "OUT OF 
THB UlOOWI* 

Keep up tbe good work 

ALAN RUSSELL, Roehampton, London SV15 


With regards the ITV listing, it is increasingly 
difficult to find who owns the rights and prints to some 
shows, e.g. “SPACE PATS(X,“. Other series though can be 
covered easily, such as “E.G, VELLS' IWVISIBLB KAW since 
- being an ITC owned production - all the episodes exist 
of in same form of another. An update for tbe BBC 
material has been done, and will be printed at tbe 
appropriate time. “TBS1LLEE“ does not fall wltiln our 
boundaries, and Dave Rogers did not list it since it was 
an antboiogy series - but basically about 42 episodes 
were shown in six seasons by ATV from AprlJ 1973 to Hay 
1976. Two books by Ted Hart rThrlller* and "More 
Stories from Thriller" J were published by Fontana, each 
with five episode adaptions. He have an interview with 
Richard Carpenter which we intend to run with a guide to 
“ROBIW OF SEEFSOOD' CHS; “ROBIW EOOD“J and “OUT OF THE 
UMKHUIfH' is covered partially this issue. 


Avenging Angle 

■“TIME SCRESir continues to be fascinating. A very 
Interesting article In the future would be a look at what 
happened to 'THE AVENGERS* between the colour Rigg 
episodes and the proper Thorson episodes when Brian 
Clemens and Co. were kicked out. What really happened? 
Vhat (apart from tbe awfulness of "The Great, C5reat 
Britain CtIk* etc) made Clemens come back? Three 
episodes were made by a different producer, John Bryce I 
think. I also believe that the dating is wrong for 'The 
Forget-le-Knot* , as I'm sure Linda Thorson's scenes were 
done Just before "Oa** directed by John Hough (2nd 
unit) . 

The first seven Clemens produced episodes of 'THE 
AVENGERS* were a separate mini-season, shown in the US in 


advance. Hence the 'alternative' title sequence which 
appeared on the Channel 4 repeat of "Look ~ (Stop ae If 
you've heard this one) But There Vere These Two Fellers 
Most of the info canes fron Cleaens hlaself in an 
Interview when 1 was at school In 19721 

AUTREW BAKER, Little Haywood, Stafford 


A special article an behlDd-tie-scenes aspects of “THE 
ATSMGE^" has been la preparation now for sane time and 
will be published when we feel we have sufficient 
mierlal. The producer on the episodes shot between 
October 1967 and January 1968 (principally "Invitation to 
a lining^, "Invasion of the Sarthaen*, The Great, Great 
Britain Crime*) was John Bryce. In America, the eight 
episodes of the sixth season were shown over the 
January/Karcb 1966 period, to be fallowed by the Tbarson 
episodes "Tie Farget-Me-Kaot*, "Invasion of the 
Earthmen*, *Tbe Curious Case of the Countless Clues', 
■Spilt.", *Get-A-VayS’, *Bave Guns ... FIJI Baggie’ and 
“Look - (Stop * . . . " etc, plus a screening of ’Escape in 
Time’ The remaining 26 season seven episodes were then 
shown from September 1968 to April 1969 - in virtually 
every case still a few weeks ahead of UK transmission. An 
article an US networking of such shows with dates could 
be printed if readers show they are sufficiently 
interested. 


Hot Metal 

Yours Is the only magazine I subscribe to. The erratic 
publishing Is frustrating but I suppose It's better than 
rushing an Issue out. 

Have you any plans to provide things a little more 'newsy'. 
For example, "HAl HBASKXBI" was introduced excellently. low 
there Is talk of remakes of "THE SAIIT* and "TIHHSLIP" and 
films of "DOCTOR VHO" and "THE AYBIGBES". there is scope for 
more articles of a similar Ilk. I'm sure It would benefit 
everyone if you and "DVB" forged closer links as you 
compliment without crossing too much into each other's areas. 

For some reason, I found Issue 12 slightly less Interesting 
than normal. I'm not sure why because I thought it struck an 
excellent balance with an article on an obscure series, 
az^lcles on two classic shows and articles on contemporary 
programmes. 

HICK GILBERT, Brockley, London 


Fe have no intention, we're afraid, of attempting a news 
service. To do such things accurately and free from rumour, 
you need close links with production teams and programme 
scheduling, which our esteemed colleagues further in the 
south have mare readily than us isolate in the aarth. "DVB" 
and "Starburst" both carry ample news items faster than we 
ever could, and we prefer to document the facte of what 
actually has happened, rather than play the gambling game of 
speculation on what is to be. Ve are actually helping "DVB" 
now with some news items, but also with details on older 
shows, such as their feature on "DDOWirCIf. ’MAJ HEADROOM’ 
was an exception where we had the information made 
available, and since no professional magazines in the country 
were willing to even acknowledge the wonderful show's 
existence, let alone publish an article, we decided to go it 
alone, Other magazines have to be highly commercial and 
cannot cater for minority tastes, Ve can work in obscurity - 
but at a cost. 


Where did the UFO Go? 


I have a query having watched and enjoyed the "U.F.O." re- 
runs. A sequence seems to be missing before the adverts. I'm 
sure it used to feature a UFO spinning towards you and 
spinning away when the programme returned, Could you tell me 
if I'm right and why this sequence was totally removed? 

B. BEIRHE, Tivldale Warley 


Indeed there was such a sequence used for the screenings up 
to about 1976 of the show on JTF, and It included the 
animation of the title letters forming plus the sound effects 
of the UFO. This is Just one example of special film loops 
created for comme/TcIaJ breaks In the 1960s/1970s which were 
separate to the programme. These days 'they are usually 
omitted and replaced with a faded up caption card, unique to 


the ITF region - and the chances of the station placing the 
adverts at the correct paint are remote anyhow. Channel 4 
managed to locate the one for ’IBB PRUSQBbS’ after protests 
at its absence during ’Arrival" for all their screenings from 
"Kany Sappy Returns" onwards, and this consists of course of 
the penny farthing being assembled/disassembled with the 
lettering and appropriate bursts of the Grainer theme, That 
for "TBS CHASPJQFS" featured the three agents turning away 
from/tuming to back projection at the Geneva fountain, again 
with a snatch of Tony Hatch's music, and in fact during one 
transmission in 1964/5 re-runs, Yorkshire television did 
actually show a freeze-frame from this at the ad breaks. 
Similarly Yorkshire retained the shot of Thunderbird 2 on 
the launch ramp, complete with music, for their screening of 
26 episodes in 1975. Other film series - e.g. TTIIPSR" - have 
these 'commercial slides' actually cut into the print, but 
with the exception of "CAPTAIM SCASLBT AMD THB KYSTEBOMS’, 
most TTC shows merely had a fade to black in each print to 
allow the . insertion of commercials should this be required 
(naturally some US stations insert more ad b7^e^tks, and some 
UK stations would transmit episodes with no adverts at all). 
Anyone recall any others? 


Cover Up Two 

Regarding the letter In Issue 13 from David Greenham of 
Bristol concerning "Radio Times’ covers, there were no stills 
featured on the covers from any of the serials or even the 
repeats, although there were a number of stills used with 
most of the cast lists plus the usual article by Hlgel Kneale 
which accompanied the first part of each serial. 

PHILIP HIHDLEY, Droylsden, Manchester 


Bits and Pieces 


I've been looking forward to reading an article and episode 
guide to "SURVIFOT^ for a long time and really enjoyed Issue 
13. I only regret missing Issue 10 ... AIDREW SMITH, Putnoe, 
Bedford ... Finally just to say well done on the standard of 
the articles within the magazine. I find the range of topics 
very varied and interesting, especially the ones about 
programmes which I have not seen or in some cases even 
heard of! ... BMYR VYH JONES, Caernarfon, Gwynedd ... I would 
like to thank Nell Alsop for the fine articles about 
■SUSVIVOHS" I have been a fan for years ... ROY ALAI PRIOR 
.... Another splendid Issue, particularly the article on "H.G. 
FELLS' HVISIBLE MAI" - I think that "TIXE SCRBSB' Is at its 
best when It covers the more obscure programmes ... JOHI 
TflRIPPLETOI 
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With thanks to Roger Fulton ^ 
Pamela Lonsdale and 

Stephen O’Brien 


( Number 12 ) 

p6 Throughout: substitute MR! and MR2 for MR2 and 

MR3 respectively, e.g. Murray Is MRl's radio 
operator In para 2. 

para 8 The title sequence had the words superimposed 
over the Earth, and then swinging up to focus on 
the Moon. 

para 10 The BID OF ACT OIB occurs later, at the point 
where the alien capsule Is about to be opened. 
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para 11 The closing credits have a black background 
vltb white circles linked by white lines, 
p4-10 Although only the three talerecordlngs referred 

to In the text exist, the other episodes of at 
least TATHPUDHBS TO HASS" and ■PATHFIIDRRS TO 
VaiuS* exist in negative form, 
pll para 8 HPISODB Sn: “THB FALLIIG STAJT 

Guest Cast: Michael Hannond, Vllliaa Ingram, 
Deborah Stanford. Michael Craze, Sylvia Davies, 
Edmond Bennett fFlrst flsberaaa), Angus Lennle 
(Second fisbenaan), Mel Oxley, Michael Verney, 
Phyllis Kenny, Pobert Stuart. 
p34 p)ara 10 Omission: Correct credits 

■DBITIBS* - complete cast as follows: 

Directed by Tom Vrlght 
Music by Chuck Vlld 

Guest Cast: Dayle Heddon (Vaaaa Smith), Hank 
Garrett (Asbwell). Lee Vllkof (EdHards), Sharon 
Barr (Laurea), Gregory Itzln, Rosalld Chao, 
Michael Margotta, Peg Stewart with Brenda Hayes, 
Gary Ballard and Clarence Brown, Dale Raoul, Ron 
Ray, Larry Spinak. [without V. Morgan Sheppard] 
p35 para 2 Omission: Episode Guide entry 

■BABY GBOBAGS" fa.k.a. ■GROBAGS'] by Adrian Hein, 
from a story by Chris Ruppenthal and Adrian 
Hein 

Directed by Janet Greek 
Music by Chuck Wild 

Guest Cast: Charles Rocket (Sed Grossberg) and 
Amanda Hlllwood, Jere Burns (Breugbal), Hank 
Garrett (AsbweU), Lee Wilkof (Edwards), Sharon 
Barr (Lauren), Andreas Katsulas, Janes F. Dean 
and Mllllcent Martin (as Cornelia Firth) with 
Carl Steven, Hob Barlta, David Hess. Paula 
Marchese, Tom McGuire, Leigh Kelly and featuring 
Robert Kerman, Kim Ameen, Nike Varz, Mary Kay 
Swedish, [without V, Morgan Sheppard! 

Plot corrections: Edison helps a distressed 
friend of Theora's find her missing baby. 
Theora and Murray visit the Ovu-Vat centre as 
prospective parents. 


( Number 13 ] 


p2 ans 12 


ack 


p4 para 3 
p5 photol 

p5 para 2 

p6 para 2 

p6 para 3 

p7 para 4 

p8 para 4 

p9 para 4 

plO para 2 

plO para 4 
pl2 photo 
p23 para 8 

p24 

p27 para 2 
p32 para 5 

p33 photol 
p35 photo2 

p36 photol 
photo3 
p37 para 2 
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•The Beglnlng" should read "The B^lnnlng* 

■H.G. WELL'S THE UTISIBLB HAT* should read "H G 
WELLS' nWISIBLE WAW 
'a dust off should read 'and dust off 
■Jim Henderson’ should read 'Jim Henson' 
throughout - similarly for Henson International 
■Cannel 5 Video' should read 'Channel 5 Video' 
■Henderson International' should read 'Henson 
International' 

'George Salklld' should read 'Gordon Salklld' 

This Is not from Tlrth of a Hope" but most 
likely from *1116 Witch* 

■Gone to the Angles* should read ■Gone to the 
Angels* 

should read: The action begins ordinarily one 
day at Whitecross. The women are going about 
their business when suddenly a shot rings out. 
Material about ■Parasites* should have been in 
brackets. 

'her first significant appearance' should read 
'her last significant appearance' 

■apparent though visiting' should read 'apparent 
through visiting' 

■Survival Code* and *Blake* should have been in 
brackets 

'perpetuating the activity' should read 

'perpetuating the actuality' 

'war in man' should read 'war in men' 

This Is probably from *The Witch" 

■Directed by Robert Maxwell', should read 
‘Directed by Peter Maxwell' 

Omission: All location shooting was done at 
Glastonbury, 

'Lazio' should read 'Bothgo' 

Ref location O), this is not used in "THE 
CHAMPIOIS* 

'Gaily Lane' should read 'Galley Lane' 

■JOORIET UTO the vaanuva* should read "JODBEBT 
TO THE DinOWl* 

•Donald Cotton' should read 'Joseph Cotton’ 

■Tarra King' should read 'Tara King' 

■Iki le a Favour and Kill He* should read *Do la 
a Favor and Kill 


( Number 4 Reprint ) 


P3 


P5 

p6 

p9 

pio 

pl2 

pie 

pl7 

p20 

p23 


p24 

p29 

p30 


p31 


cant B.B, The British Telefantasy Book Guide 
catalogues all books up to and including 
December 1988. 

ack 'Hillary McPhall' should read 'Hilary NcPhall' 

Photographs: "Adam Adamant Lives!*: BBC 

Enterprises Ltd, 

para 2 Terence Dudley wrote three "DOCTOH WHO" stories, 
the other being "Four To Doomsday* 

"The Kings Deamons* should read "The King's 
Demons^ 

para 3 "lAlDALL AID HOPKIKK [DESBA^Dl* should read 
"SAIDALL AID HOFKllE [DECEASED]* 
para 1 'photographic secret papers' should read 
•photographing secret papers' 

para 5 'son of the episodes" should read 'eon of the 
episode 'e' 

para 3 ‘(Kiss FiJiisJ ' should read ’(Kiss Vills)' 
para 2 TCMORBOW, THE EAT* transmitted 2nd March 1970 
para 5 'liquor' should read 'liqueur' 
para 1 '(Air Hostess)' should read 'CAir Hostesses)' 
para 3 '(Andrew Seaton! ' should read ‘(Andrew Setan)' 
para 10 'In the third story' should read 'in the fourth 
story' 

para 6 'wbos head' should read 'whose head' 
para 5 'Sapphire as Steel' should read 'Sapphire and 
Steel* 

item 9 ISE ATSFGSIIS *9: KOOS BIPRESS " 

(Original story featuring Steed and Tara King] 
ItemlO correct spelling: "JOHW gTggP ^ AJ[ AUTHnSlZRTt 
BrnC.SAPHY ,,,* 

ItemlA "BLAJfgW Zl SmRPin ATTACK " 

[lovelisatlcn of "Seecue*, "Traitor* and 

■Stardrive*] 

itao26 correct spelling; "DOCTOR VHP AFP THE TRKTH 
PI.AFFT " 

lteal4 "THE PRISOFER t3: A. Pay In the 1. 1 f» " by Hank 
Stine [pen-name for Hank Stein] 
item 4 "The Children of Isreal* should read "The 
Children of Israel* 

ItemlO "THE ERST 12£ SHAPnVH " 

(Contrlbutlone from Joan Altken, Josephine Poole, 
Ewart Alexander, Peter Eldin] 

Published by Carousel - lllus. 

Item21 "SPACB;1999 - SARTHFALL " 

lever Issued In US by Pocket Books 
item 5 'Ronald Marroptt' should read 'Ronald Marriott' 

Omission: The first season of ■DSAXASAKA’, 
subtitled "Spooky* was In fact made and edited 
as a series of supernatural plays in Its own 
right, "SFOnr* - thus the book for the series 
merits inclusion 

"SPOOKY ’ Edited by Pamela Lonsdale 
(Contributions from Jennie Bowarth, Jane 
Hollowood, Maggie Wendy, Leon Garfield, David 
Hopkins, Vivian Alockl 
UK Pub: 1983 h/b Methuen 

UK Pub: 1984 p/b Thames Magnet (Methuen) 

CHovellsations of "The Exorcism of Amy*. ”In a 
Dark, Dark Box ...*, "War Games with Caroline”, 
"The Danny Roberts Show* and "The Ghostly Earl* 
by R. Chetwynd-Hayes, 'The Sestless Gboet* by 
Leon Garfield with a short story called "The 
Rivals* - the latter not part of the series] 


[Subscriptions 


The next Issue of Tims Screen" to be published will be 
■l aSOh 15": this should be out In Winter 1989/1990; the 
•ISSUE 5 REPRUT* will follow this at the beginning of 1990, 
If you wish to subscribe to either of these issues, please 
send your order to; "TUB SCRBEI*, 

574 lAMCHESTBR ROAD, CTOCKSBRIDGB, SHEFFIELD S30 SDK. 
The cost for each copy is tZ.OO including postage inside the 
UK. All cheques, postal orders etc. should be made payable 
to "Time Screeoi". Subscriptions for Horth America, Hew 
Zealand and Australia cost A2.70 (surfacs mall) per copy, 
payment to be made In the form of International money orders 
made payable to "AJl.KcKay". Remember to enclose a return 
address. 

Ve do have a limited number of recent back Issues available, 
please send an s.a.e. to the above address for details. 


NEW THUNDERBIRDS 



The 1990 
"Thunderbirds" 
calendar is now 
available with 12 
more stunning 
full colour 
photographs - 
scenes from 
"Joe 90", 
"Captain Scarlet", 
"Stingray", "UFO" 
and, of course, 
"Thunderbirds" 
itself. 


HOW TO PAY 

All cheques/postal orders should be pa/able to 

Engale Marketing at 332, Lytham Road, Blackpool, Lancashire, FY4 1DW, 

Overseas payments should be in "£ Sterling" drawn on a U,K- bank 
or the U.K. Branch of a foreign bank. International Postal Money Orders or Giro cheques are ideal. 

If absolutely impossible to send Sterling then £4:25 should be added to the Sterling value of your order 
(no matter what the value) to cover U.K. Bank Commission charges. 


CALENDAR 


IS 


GO! 


plus post & 
packing 


U.K.:£1:00 
EUROPE: £2:00 
USA/CANADA : 
£4:00 

AUSTRALASIA/ 
JAPAN: £5:25 




